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N ISS ELIZABETH STEVENSON’S THIRD 
RECITAL of CLASSICAL PIANOFORTE MUSIC 

(Second Series), will take place at CRAMER, WOOD & Co.’s 

ROUMS, on Monpay, 4th July. Vocalist, Mdme.} Henrie. 





RS. MEREST (late Maria B, Hawes), Con- 


TRALTO.—AIl applications for Oratorios, Concerts, Lessons, 
to be addressed to 7, ApeLrui Terrace, Strand. 





\ ISS AUSTIN (Contralto). All Letters 
i respecting engagements or Pupils to be addressed, care 
of Messrs. CramMER, Woop & Co.’s, 201, Regent-street. 


ve CZERNY (Soprano) requests that all 
Communications respecting Engagements and Pupils be 

her residence, 29, Cave’s-TERRAcR, New Road, 
amit, W., or to Messrs. Cramer, Woop & Co., 201, 
Regent-street, 


N DLLE. LOUISE VAN NOORDEN (Soprano). 

yg ge respecting Engagements in town and 
country to be ad to 115, Great Rvusseut Street, 
Bloomsbury-square. 














| goo CORBARI (formerly of the Royal 
Italian Opera, Covent Garden) has returned to town. 
Communications, respecting vocal tuition or engagements, to 
be addressed, care of Messrs. Cramer, Woop & Co., 201, 
Regent-street. 





ea WINTER (PIANISTE), begs that 
all communications referring to Concert Engagements or to 
Pupils, may be addressed to her, 49, Cartton Roan, Maida 
Vale, or at Messrs. Cramer, Woop & Co.'s, 201, Regent-street. 





N ISS LEFFLER requests that all communi- 

cations for Concert Engagements and from Pupils be 
addressed to her at 34, SoutHampton Row, Russell-square, 
W.C., or care of Messrs. CramEr, Woop & Co., 201, Regent- 
street. 





ISS KATE GORDON will play “LES 
TAMBOURS” (fanfare), composed expressly for her by 
F. Boscovitch, at Mrs. George Vining’s Concert, and at the 
Fourth Subscription Concert of the Polyhymnian Choir, July 6th, 
and at Westbourne Hall, Bayswater, July 21st. All communi- 
cations for Lessons or Engagements at Concertsto be addressed 
to her residence, 82, St. GrorGr’s-roap, Warwick-square, 
Belgravia, or t0 Messrs. Cramer, Woop & Co., 201, Regent: 
street. 





M®*. JOHN RHODES gives Lessons as usual 
in town on Saturdays: Pianoforte, Singing, and Harmony. 
Address, Mr. Joun Ruopgs, Croypon, 8. 





M®. D. BREWSTER WYLIE (Tenor) begs to 
announce his return from Florence. Communications 
respecting Engagements, <c., to be addressed, care of CramxEr, 
Woop & Co.. 201, Regent-street, w. 


ILLIE PAPE, PIANIST. For public or 
private engagements, address, 9, Sono-squarg. His 
Pianoforte Recital will take place at the Hanover- -square Rooms, 
May 13th, Friday Evening, consisting of selections from classic 
and i popular authors. 


Me DAVID LAMBERT, Vocalist, Bass (late 
of Her Majesty’s Chapel Royal, St. George's). Com- 
munications yey | Concert and Oratorio engagements to be 
addressed to 34, OLp Ever, Durham. 


UPIL FOR THE STAGE.—A Lady ‘or 
Gentleman desirous of prow pny Pg the Theatrical Pro- 
fession can be 4g 4 instructed by COE, Stage Director, 
Theatre Royal, Haymarket. Music, Dancing, , nd Fencing 
— by Masters of known ability. A CLASS for Elocution 
and Dramatic Reading every Saturday, at 3 o'clock. Lessons to 
Amateurs in reins: nat &c. 7, JeExmyy-street, St. James's. 














N R. ARTHUR SKETCHLEY will appear at 

the EGYPTIAN HALL, Piccadilly, in his New Enter- 
tainment, entitled, PARIS, and Mrs, BROWN AT THE 
PLAY, ‘EVERY EVENING (except Saturday), at Eight, 
and Saturday Mornings at Three. Stalls, 3s.; Second Seats, 
23.5; G "1s. The Box Office at the Hall open between 
the hours of Eleven and Five daily. 


EVANSS HARMONIUMS. 


These Instruments are now 
MANUFACTURED SOLELY 
By, the Inventor at 


23, MARKET ROW, GREAT PORTLAND STREET, 
REGENT CIRCUS, LONDON. 


N.B—No Harmoniums bearing Mr. Evans's Name pa he 
foarte’ soem as genuine unless guaranteed, by Mr. livaxs to 








Sydney Smith’s Four New Pieces. 





OLDEN BELLS, 


Caprice de Concert, Price Four Shillings. 
UNE NUIT ETOILEE 
Serenade. Price Four Shillings, 

PAS REDOUBLE, 


Morceau Brillant. Price Four Shillings. 


MARTHA, 


Grand Fantasia on Flotow's Opera. 


- 


Price Four Shillings. 





i 
London: AsHpown & Parry, 18, Hanover-square, 


And may be had of every Musicscller in Great Britain, Ireland, 
India, and the Colonies. 


A. REICHARDT’S 
NEW SONG, 


‘A THAR. 


(Eine Thriine,) 
In E flat (original Key) andin C. 3s. 
“Herr Reichardt completely charmed the company by his 
exquisite delivery of a new Ballad, —— vosed by himself, which 


promises to rival in popularity his well-known ‘ Love's Request’ 
(Liebesbitte).”—Morning Post. 


Cramer, Woop & Co., 201, Regent-street. 


"ss MUSIC FOR THE SEASON. 
LIZA COOK’S SONG OF “THE “HAY- 


MAKERS.” Music by W. H. Montgomery. 2s. 6d. 
The *‘ Harvest Home” Song. -. E. Ransford. 2s.)6d. 
** Hope for the best.” se Ditto. 28. 6d. 


* Sunny days will come again. ” Henry Russell. %s. 6d. 
The “ Harvest Home” March. Arranged by 

A. ¥. Godfrey. 3a. Od. 

Ductt .. .. 3s. 6d. 
played with great success, by the band of the Coldstream Guards. 
The ‘‘ Merry Sunshine” Quadrille. Arranged by Stephen 
Glover, 4s., introducing the popular song, “T love the merry 
sunshine,” and beautifully illustrated, in colors, by J. Brandard. 

RAN SFORD & SON, 2, Princes‘ote eet, h Oxfora diron us. 


Price 1s., Crown 8vo., Cloth, Gilt, Lettered. 


ASLAMS SUPPLEMENTAL TUNE 
BOOK, consisting of 50 SUBLIME MELODIES, Foo 
the ANCIENT TEMPLE SERVICES, the Modern Sy nag 
and the Greek, Latin, Russian, Moravian and other Titans, 
adapted in simple harmonies, as Metzical Psalm Tunes and 
Chorales to the use of the Anglican Church, with (or without) 
accompanying Hymns. The whole carefully revised by the Rey. 
Cuaries Day, LL.B., and Jamgs 'lur.e, Esq. 


Nispet & Co., Berners-street; Cramer & Co., Regent-street ; 
Joun Sueruerp, Newgata-street. 





Just Published, price 3s. 6d. 
DE PARIS’ “L’APPEL” GALOP. 


e London: Cwarrgns & Co. 
N ELECTION OF FOUR LAY CLERKS 
will be held at NEW COLLEGE, OXFORD, on Fripay, 
July 29th. 
The voices required ate an Avro, TWo Tryors, and a Bass. 
The Salaries will be Alto, £110; Tenor, £100; Bass, £80 ; 
Tt, £80 a year. 
Ap’ lications, with Testimonials of character, to be sent to 
the ev. Tus W ARDEN, on or before Saturday, July 23rd. 
Candidates willbe expected ‘ortrial on the morning 
ef the day of clection; ‘at 10 0’eloek. 
New College, Oxford, June 11th, 1064, 


Valuable Musical Properties, “Musical Library, Stock ot 2, 500 

Plates, lustrumenta. i 

ESSRS. PUTTICK & SIMPSON, Auctioneers 

of Music and Liteeery Property, will SELL by AUCTION, 
at their House, 47, Leicester-square, W.C. (west side), 
following valuable Musical gy eared — 

On Saturday, 2ud July, th usical Library of the late W. 
Hopwood, Esq., consisting of an excellent selection of Music 
all classes. 

On Monday, 4th oe the Musical Libraries of Edward 
pa an Mus, Camb., and of several iets 


“On s taeada * the bes Pg Stock of 
Musicseller, re Sar a gaa 


Turnstile; and Musical Instrume 

i Ho the properties of pee 
Dr. Rowden’s famous Forster Double-Baas ; superb Guarnerius 
Vesely believed to be the finest eaearlo ma &e. 


robe at about 2,000 engray 
pore the Blok of Me. Holle 


copyright ry, TY. 
































THE MOST POPULAR SONG OF THE 
SEASON, 


“SWEET NIGHTINGALE,” 


SUNG BY 
Mdme. LEMMENS-SHERRINGTON. 
COMPOSED 


sy F. BOSCOVITCH. 


Prive 3s. 


This Admired Song may be had in three different 
keys : 


IN A (ORTGINAL) FOR SOPRANO, 
G FOR MEZZO SOPRANO. 
¥ FOR CONTRALTO or BARYTONE, 


PUBLISHED BY 
METZLER & CO., 35, 36, 37, & 38, GREAT 
MARLBOROUGH STREET, LONDON, W 


MR. GEORGE DOLBY 


oo“ to announce that he is making arrange- 
ments for a Tour in the Provinces with the following dis- 
tinguished Artists :— 
VOCALISTS : 


Madame GRISI 
and 


Madame SAINTON-DOLBY., 
Mr. PATEY 


and 


Signor MARIO. 


VIOLIN : 
M. SAINTON, 
ACCOMPANYI8T : 
Her MEYER LUTZ. 
The Tour will commence about the middle of September and 
terminate in December. 


Applications respecting igre ti to be made to Mr. 
Grorce Dousy, Egyptian Hall, Piccadilly, London, 


G. GRETTON’S GHOST WALTZES 
e (Duetis). 4s. 
Caamn, Ww oop & Co., 201, Regent-street. 


G GRETTON’ S “MERRY OLD ENGLAND, 
DOEATA, & 
Caamaa, Ww — & Co., 201 , Regent stro, 





GRETTON’S MENUETTO 
TRIONFA 1 4a. 
Cannan, ‘Woon & Vo.. 1, Regent- ~atreet. 


ETTO? N’S | WANDERING HELEN 
4 
Cramer, woe & Co., 201, Regent-street. 


GRETTON’S WORKS FOR THE ORGAN 
e (or Piano a See eg Toccata Fugue, 4s. ; on 
he, 6s. ; Pastoral, 4s.; Grand Prelude and Fugue, 66. 


Caauza, 1 Wooo ‘& Co., 201, Regent-street. 


oe | EYA888 MUSIC AND SUPPER ROOMS, 
COVENT GARDEN, 








X INSTITUTION ANI AND PUBLIC WANT, 
BSSPHCTABIA BREAKEAST E 
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Now Ready, at all the Libraries, in 1 vol., with Portrait. 
kR EMINISCENCES OF THE OPERA, 
v By Bexsamin LuMiey, 
Twenty years Director of Her Majesty’s Theatre. 


‘Mr. Lumley’s entertaining narrative is throughout full of 
hiteresting detail, and very “pleasantly diversified with anec- 
cote." Examiner. 


Hurst and Brackett, 13, Great Marlborough-street. 


T) EETHOVEN’S FIDELIO (W. H. Callcott’s 
4D Pianoforte Arrangements : Solos, in two books, each 

: Duets, in two books, each, 6s.; ad lib. Accompanimenss 
or Flute, Violin, and Violoncello, 1s. each.—Lamporn Cock, 
Hur ToninGs & C & Co., » 63, New Bond-atreet. 


PIANOFORTES. 
W J. ENNEVER & CO., PIANOFORTE 

e@ MANUFACTURERS, 13, SOHO SQUARE, W. 
Manufacturers to the late firm of Allison and Allison, Dean- 
- vt, Soho.) 

J. E. & Co. respectfully invite the attention of the 
Nobility, Clergy, and the Profession to the Stock of FIRST- 
LASS PIANOFORTES which they have always on hand, 
trom which to select either for Sale or Hire. 

Pianofortes Manufactured for Extreme Climates; also for 
schools, in ash, mahogany, or American walnut, at 24 guineas. 
Pianofortes Tuned, Repaired, taken in Exchange &c. 


( RCHESTRION FOR SALE. ONE OF 

IMHOFF & MUCKLE’S Magnificent Orchestrions, per 
forming in imitation of a Full Military Band a variety of most 
effective music. Coat 600/. Present Price, 2007. Apply at 
CRAMER & CO.’S Pianoforte Gallery (the largest in Europe) 
207 & 209, Recent Srrerr 


Te CONCERTINA PLAYERS. 

CRAMER, WOOD «& Co., have a large stock of Second- 
hand CONCERTINAS, by Whee atstone, Case, and Lachenal for 
Sale or Hire, at greatly reduced prices. 


T= ROUNDS, CATCHES, ‘and CANONS of 
ENGLAND, by EDWARD F. RIMBAULT, LL.D. (A 
‘ a of Specimens of the 16th, 17th, and 18th Centuries, 
adapted to modern use). Price 21s. 
Cramer, Woop & Co., 201, Regent-strect. 


A. NIMMO 


(For more than 20 years with Mr. Mitchell, 
Old Bond-street), 
CONCERT AND ENTERTAINMENT AGENT, 


&@ Opera Boxes and Stalls; Concert ‘Tickets; Private 
Boxes for every Theatre in London let by the night. 


55, Wigmore-street, W. (2 doors from Cavendish-square). 


Royal Library, 





gt L ITALIAN OPERA, COVENT 
W GARDEN.—BOXES, STALLS, and AMPHITHEATRE 
STALLS for the Season, Alternate Weeks, Single Nights, or 
One Night a Week, may be secured, in the best positions, at 
Craamer, Woop & Co.'s, 201, Regent-street, W. 
H ER MAJESTY’S THEATRE.—BOXES, 
STALLS, BOX SEATS, and GALLERY STALLS for the 
Season, &ec., in the best positions, at Cramer, Woop & Co.’s, 
201, _ Regent street, WwW. 


IULIO REGONDI’S NEW GUITAR 
MUSIC, 
REVERIE in D _... in a ss 


FETE VILLAGEOISE in D ... 2s. Od. 
ler ATR VARIE 1n A os oo oe 
zgme AIR VARIE in D _.... .. 28. 6d. 
INTRODUCTION ET CAPRICE 

In E 2s. Gd. 


Avarngr & Co., "4a, ottenh: um ¢ Court 1 Road, WwW. 


CONCERTINA tT SIC, 


C= in. 4 — Composed for GiuLio 
Raconpi—B, MOLIQUE. Price 10s. 





CONCERTO ww D— Composed for Giutio 
Recoxnt—F. BOSEN. Price 10s 





SOLO on Arrs From “LE PROPHETE” — 
G. REGONDI. Price 6s. 





Merzien & & Co., 35, Great Marlborough Street, W. 


I ENE FAVARGER’ S “STRADELLA.” 8a. 
An elegant Fantaisie de Salon. 
CRAMER, Woop & Co., 201, Regent-street. 


UST PUBLISHED, for CONCERTINA and 











ey PIANOFORTE. By = Blagrove 

Fantasia on Airs in Gounod’s Opera, ‘‘ Faust’”’......... oo. & 
%» »  Schira’s Nicold de’ Lapi” 58. 
a Mey ROnerés S ney A et Nord” 6s. 


Crawnr, Woop & Co., 201, Regent § 





JNSTRUCTION BOOK for the SONCHBTINZ. 


With full-sized diagram of the right and left hand sides of 
the Instrument, showing the position of the Notes, &. By 
Nichard Blagrove. 10s, 6d. 

CaAMER, Woon & Co., 201, Regent Street. 


I ,ANCE MUSIC 


“MERRY WIVES OF 


VIN D3OR.” 
8s a 
The Falstaff Polka (illustrated) ...... A. Manns 8 0 
A Set of Quadritles (illustrated) ........ C. Coote 8 0 
A Set of Waltzes (illustrated) ....... A. Manns 4 0 


Cuamen, Woop & Co,, 201, Rey gent Bt Street. 


CG; GOUNOD. — VALSE pour ~~ Piano, _etir 
!Opera LA RBINE DE SABA. Par F. BURGMULLER. 





“namun, Woov & Co.,, 


201, Regent-street. 











D. GUGLIELMO—NEW ITALIAN | 


* SONGS. 
Zanze, ‘‘ Barcarola,” r roe i a 2s. 6d. | 
fl Lucchetto, ‘*Serenata,” wo ~ oe 2s.'6d. | 
La Bambola, “Scherzo C ‘antabile, a oe a 2s, Gd, | - 
O nere pupille, “Romanza,” wn oe a 2s. Gd. 
[l Monte Belveder, ‘‘ Ballata,” 3s. Od. 


CRAMER, Woop & Co,, 


201, Regent “street. 


ARDITI, FALSTAFF, TITIENS. 
RDIT?S “E AMOR DEL MONDO.” 3s. 
Introduced by Mdile. Titiens in Nicolai’s Opera, “ Falstaff.’ 
(CRAMER, WwW oop & Co., 201, Regent Street. 


HE ANGEL’ s IN THE HOUSE. Song. 
By GEORGE LINLEY, 2s. 6d. This Song will rival in 
popularity Mr. Linley’s well known Ballad, ‘‘ Little Nell.” 
Cramer. Woon & Co., 201, Regent-street. 


I A BELLA MEA. By SIGNOR SCHIRA. 

4 (Sung by Mdme. Trebelli with great success.) 2s. 6d. 

Also sel as a Piano Solo, by Mdme. Oury, 3s. 6d 
Cramer, Wovd & Co., 201, » Regent- -street. 





H. “a TINNEY’S NEW | DANCE MUSIC.— 
@ 


Bel Demonio Valses (Illustrated). Solo. 4s. Od. 
Ditto, Duet. 4s. 0d. 
Lago di Garda Valses. "Selo (Illustrated) ate 4s. Od. 
Chillon Quadrilles. Solo ae ée -. 48. Od. 
The Furies Galop. Solo 3s. Od. 


Cuamur, Woon & Co., 201, Regent-street. 
C GOUNOD. « FATRER THAN “THE 
Je MORNING.” The best Song in his new Opera, “ La 
Reine de Saba,” set to English Words. 
CRAMER, Woop & Co., 201, Regent-street. 
if ITTLE GOLDEN- HATR. A Venetian Ballad. 
4 By VIRGINIA GABRIEL, 3s. 
Cramer, Woop & Co., 201, Regent-street. 


ARIBALDI. Song. By ARDITI. Words by 
Henry Fannie, With capital Portrait of Garibaldi. 33 
_Caanss, Woop & Co., 201, Regent-street. 





rpuE NAME OF HIM I I ot Ballad. I By 
Reng Favarcer. 2s. 6¢ 
CRAMER, Wow «& Co., 201, 1 
DREAMT I WAS A CHILD AGAIN. 
Seong. By J. L. Harton. 2s. 6d. 
Cramer, Woop & Co., 201, Regent-street. 


W K U H E.—Fantasia on Verdi’s Forza 
e del Destino .. . oo 5s. Od. 
Fantasia on Schira’s “ Niccold de’ "Lapi” os .. 48. Od. 
Reichardt’s ‘* Love’s Request.” ‘Transcription .. 33. 6d. 
Cramer, Woop & Co., 201, Regent-street. 


N ADAME OUR Y.—La oome en. 
Transcription. 3s. 
CRAMER, W oop & Co., 201, Regent-street. 


UIGI ARDITY’S NEW ITALIAN SONGS, 
4 &c., as sung with the greatest success by all the principal 
vocalists :— 
“Tl Bacio” (in B,C, and D), sung by Mdlle. Piccolomini 3s. 0d. 
96 L'Ardita”’ (in G and B), sung by Mdlle. Titiens .. 3s. 0d. 
‘* La Stella,” sung by Malle. Titiens . oe +» 83. Od 
“La Capinera di Lombardia,” Canzone .. on ae 
“La Garibaldina,” Canto Poplare on oo aa 
La Tradita,” Romanze Sentimentale oe oo 28. Od. 











“ L’Orfanella,” Canzone... ee ee -» 28. 6d, 
“Madre Italia,” Canto Nazionale 28. Od. 
“eae Melodiche in Omaggio. ad Angiolina 

Bosio 8s. Od. 
** Vuole Amor,” ” Rondo, Sung by Malle. Titiens- -» 8s. Od. 
‘Trema, O Vil!”  Duetto Drammatico, sung by 

Mdmes. Grisi aud Viardot .. 4s. 0d. 

Cramer, Woop & Co., 201, Regent-street. 
HE ANGEL GUIDE. By RENE 


FAVARGER. 28.60. (This is really a charming song.) 
CramzEr, Woop & Co., 7, Regent-street. 


RAMER ‘SAR TIS" Ys CONCERTIN: A, selected 

) by Ricnanp Bracrove. In purity of tone, delicacy of 

touch, noiseless rapidity of articulation, lightness, and general 

perfection of mechanism, these Instruments are altogether un- 

rivalled. The vibrators are of tempered steel, and retain their 

perfect tuning in any climate.—-Price 12 Guineas, including case. 
J. B. CRAMER & CO., 201, Regent-street. 





RAMER | & COS | SELECTION of of ‘GRAND 
PIANOFORTES is by far the most extensive to be found 
in this country. Instead of the ordinary number of 10 or 12, 
Cramer & Co, exhibit from 50 to 60 of the choicest instruments 
by all the best makers. The —_ care is taken that none but 
those of > purest tone and perfect mechanism are ever 
selected. Purchasers may A ad no la on having placed in 
their iy an instrument of the very highest quality That it is 
possible to procure. The prices are the same as those charged 
by the manufacturers themselves, while Cramer & Co. offer the 
additional advantage of a more varied selection than can be found 
elsewhere.—-Pianoforte Gallery (the largest in, Europe), 207 and 
209, Regent-street. 


VRAUDULENT TRADE MARKS.—By special 

a oy to Her Late Majesty the Queen Dowager. 
Mr. J. 8. GROGAN, Selector of Musical Instruments (16 years 
practically ed in the eminent firms of Messrs, Broadwood 
and Erard). Fee, 10s. 6d. 82, St. Ggorexr’s Roap, Warwick- 
square, Belgravia, London, 


RAMER’S SEMI-GRANDS, Manufactured for 
them by Messrs. Broadwood, Collard, Erard, and Kirk- 
man. A far greater variety of this popular Pianoforte is to be 
found in Cramer’s Gallery than in any other establishment. 
They are selected with the greatest care, and n below a 
certain standard of excellence is admitted into the 
desirous to purchase or hire, but who cannot 
the stock may, with every confidence, en 
with the selection of the ga 








per Month. 
3) toh guineas Gallery ithe leans in Europe), 207 & 209 





Kegent-street. ; 





+ a PIANOFORTES, 75 Guineas, 


RAMER & CO.’S. Full compass, three string = 


3, 
| rosewood case. Prize Medal and high commendation, a 


full and pure, the touch elastic and agreeable, The _ 


poe ‘PIANOFORTE. —CRAMER ¢ & CO co 

manufacture for India a superior COTTAGE PIANOFORTE 
in solid mahogany, with metallic bracings, and all other appliances 
necessary to resist the effect of extreme climates. Unusual skill 
and attention are bestowed — the manufacture of these Instru- 
ments, which, for their excellent quality of tone and durability, 
have obtained ‘the highest commendations. Cramer and Co. deliver 
these Instruments FO. B., packed in cases lined with zinc, at any 
home port, for 50 guineas. Size: height, 3ft. 11}in. ; width, 4ft. 
4}in. ; depth, 2ft. 1 _— 

Pianoforte Gal ery, 207 and 209, Regent-street, London. 


eu RA MER’S PIANOFORTE GALLERY offers 
3% peculiar advantages for the choice of a first-rate Pianoforte, 
There is a oe of every descriptiou, from the snallest 
pianette to the largest and finest grand, and by the eminent 
makers of England and the Continent. Nothing bub the very best 
instruments are selected from the factories, all that are deficient 
in tone being carefully avoided. Purchasers from Cramer and Co, 
may therefore rely on having placed in their hands whatever may 
be reasonably expected froma selection made with competent prac- 
tical skill. Cash purchasers will receive the usual discount, 
Every instrument fully guaranteed. Cramer and Co. deliver theso 
pianofortes at any railway-station in the kingdom without risk to 
the purchaser, and at a very trifling cost.—-CRAMER & CO,’s 
Pianoforte Gallery (the largest in Europe), 207 and 209, Regeut- 
street. 





RAMER, WOOD & CO’S NEW EDITION 
) of CLASSICAL PIANOFORTE WORKS, Edited by 
LINDSAY SLOPER 
This edition comprises a series by Beethoven, Mozart, 
Mendelssohn, and Chopin, as well as a Miscellaneous Selection; 
which includes amg works by Handel, Dussek, Schumann, 
&c. There 0 a Duet Series of the ‘compositions of Schu- 
mann, Schubert, &c. While the correction of the press has 
been most carefully attended to, clearness, distinctness, and 
— of printing have not been forgotten. 
ts of Contents may be had on application 
CRAMER, Woon & Co., 201, Regent-street 


HE TEETH —OSTEO-EIDON, 
MESSRS. GABRIEL’S SPECIALITE. 
The numerous advantages, such as comfort, purity of materials} 
economy, and freedom from pain, obtainable hereby, are ex- 
lained in Messrs. Gabriel’s Pamphlet on the Teeth, just pub- 
Fished. free by post, or gratis on application. 
4a7 Messrs. GABRIEL, the ole -established DENTISTS, 27, 
satan “STREET, CAVENDISH-SQUARE, and LUDGATE-HILL (over 
Benson, silversmith), Lonpon. 
IV ERPOOL—134, DUKE-STREET. 
BIRMINGHAM—65, NEW-STREET. 
American Mineral Teeth, without springs, best in Europe, 
trom four to seven and ten to fifteen guineas per set, warranted, 








PROTECTION FROM FIRE! 


BRYANT & MAY’S 





ATENT SPECIAL SAFETY MATCHES, 

WAX VESTAS, and VESUVIANS os only on the 

box. Advantages. — They contain no Phosphorus — are noi 

poisonous—emit no unpleasant odour, and not being liable to 

spontaneous combustion—igniting only on the box—afford to 
life and peoperty poet | protection against ACCIDENTAL FIRES. 

techapel Raed, London, E. 
Sold by almost all respectable 


Grocers, Chemists, &c, 
throughout the Kingdom. 





RAYS' BALSAMIC “PILLS, 
2s, Od., 4s. 6d., and 11s. per box; 3s., 5s., and 12s 


post free. 

“* A mild diuratic, a soothing balsamic, a powerful tonic,!and 
an excellent invigorating pill.” —Sunday Times. 

Give them one trial. Prepared only by Mr. M. 0. WRAY, 
1a, Davies-street, Berkeley-square, W., two doors from Oxford: 
treet. Consultations every day! from 11 a.m. to 10 p.m. 


POKATHARTIKON, THE MAGIC GLOVE 
CLEANER, —— Benzine and any other prepara- 
tion for Cleaning Gloves, Silk, Woollen, Linen, and every 
kind of fabric without injury, and ce this great 
advantage—it Perfumes the article to which it has been 
a — —Sold retail in bottles, from One cating am. “cai all 
Chemis and Patent Medicine Vendors, ~ B 
BLAGDEN, & CO., New Landen-ctrest, Fench' 


———————————— 


ALLS LUNG RESTORER 4 Coughs, 
Asthma, and Consumption. ‘Try it. In Bottles, at 
ls. 14d., 28. 9d., T. Haut, 6, Commercial-street, Shore- 
ditch, London, N.E, and all Chemists. 


RUPTURES—BY ROYAL LETTERS PATENT. 


HITE’S MOC-MAIN LEVER TRUSS 
is allowed by upwards of 200 Medical Gentlemen to 
be the most effective invention in the curative 
treatment of Hernia. The use of a steel springs 
so hurtful in its effects, is here avoided ; a soft 
age being worn round the , while the n uisit, 
roniating power is 1 LEVER, the MOC- 
PAD and PATENT with so much 
ease closeness that it cannot be detected, and 
may be worn du sleep. A descriptive circular 
may be had, and the P which caunot fail to fit) 
forwarded by post, on the circumference of the body, 
two inches below the hips, being sent to the manu- 


facturer, 
MR. JOHN WHITE, 228, PICCADILLY, 
LONDON, W 
Price of a Single ate. 21s,, 26s. 6d., and 
81s. 


4 ot, Tremetia 64, 42s,, and 52s. 6d. Postage, 1s. 8d. 
An Umbilical Truss, 49s. and 52s. 6d. Postage, 2s. 10d. 
Post-office orders to be made payable to John, White, Piccadilly. 
NEW PATENT. 
LASTIC STOCKINGS, KNEE CAPS, &, 
E for VARICOSK VEINS, and all cases of WEAKNESS, 
















J} and SWELING of the LEGS, SPRAINS, &c. They are 


light in texture, and ine xpensve, and drawn on like an © + | 
stocking. Price 4s. 6d., 7s. Gd., 105. and 16s, each ; postage 
Joun Wuiee, Mz anufacturer, ‘ 228, Piccadilly, London. 
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Aiscellany, 
a 
JENNY LIND’S SCRUPLES. 





Little by little during the winter, rumours had 
crept abroad, and had even found a place in the 
public papers, that Jenny Lind had fallen under the 
influences of an adviser highly placed in the hier- 
archy of the church, who had used all his powers 
of eloquence to persuade the singer that, out of 
respect to herself and to religion. she was bound to 
quit the stage. Many of the better judging would 
not credit the report that a bishop, whilst enjoying 
a reputation for liberality and tolerance, had 
endeavoured to detach the artist from the stage, 
instead of encouraging her to remain in a sphere 
wherein her bright example might continue a 
purifying influence. Nevertheless, the belief gained 
wound that, from whatever source they proceeded, 
powerful influences were at work upon the mind of 
the young lady to induce her to abandon the stage 
for ever, as a profession incompatible with true 
religious feeling, and even with moral propriety. 
Whatever exaggeration there may possibly have 
been in these rumours, it is more than probable that 
some foundation for them did really exist. Vacil- 
lating as the young singer was known to be, there 
must have been a painful struggle in her mind 
relative to the advice offered ber to abandon her 
profession. [This ‘ advice,” I have since learned 
from undoubted authority, was not proffered to 
Mademoiselle Lind in reference to any dislike of 
her profession. The estimable prelate here alluded 
to was induced to believe that Jenny Lind, though 
desiring earnestly to quit the stage, felt com- 
pelled to remain from a sense of obligation 
towards her director, whom she had, perhaps un- 
advisedly, encouraged to expect that she would 
stand by him for another season. The kind 
counsels of the bishop and his respected family 
went solely to the point of sustaining the young 
singer’s own decision, supposing it to be truly 
taken by her, against the importunity of her 
theatrical friends and “‘ confréres.’’] At one time 
she resolved to submit to this influence, at another 
she seemed unhappy at the thought of extinguishing 
what had been the hope and aim of her girlhood, 
the ambition and pride of her womanhood. Thus 
all was indecision—all perplexity. One day the 
wavering lady declared she would abide by the 
counsel of a valued friend, who advised her on no 
account to relinquish her career ; and on the next 
she would recall her promise, and let it be an- 
nounced that she ‘‘could not come.” Friends of 
long date and long acquired sympathies urged her 
not to give way to counsels founded on mistaken 
views of her interests, or to take a step which she 
would eventually regret. Affectionate solicitude 
endeavoured to steady her mind, evidentiy harassed 
and torn by remonstrances of varied character. 
Her state of indecision was as injurious to her own 
eace, as it was perplexing and distressing to 
er manager. The public prints, which had 
hitherto made regretful and painful allusions to the 
supposed religious influences in high quarters 
brought to bear upon the susceptible temperament 
of the Swedish singer, in order to induce her to 
relinquish the stage as a profession, (now about the 
month of February,) began to teem with hints 
respecting influences of a more direct nature 
exercised upon the young lady to the same intent. 
Soon it was positively asserted by these indiscreet 
chroniclers, that she was engaged, and would 
shortly be married toa young gentleman of good 
family, related to an eminent banker. Little by 
little the rumour spread that it was the intended 
bridegroom whose religious scruples had induced 
the prima donna to express her desire of leaving 
the stage for ever. Some of the principal organs 
of the press evinced much indignation at the slur 
thrown upon a whole profession ; some loudly re- 
monstrated with the wavering singer ; some with 
gentle words urged the fallacy of her quitting a 
profession which ‘‘ could neither contaminate ie 
or degrade her either morally or socially.” That 

er mind was in a state of harassing perplexity 
there can be no doubt. At last it was publicly 
announced that the ‘‘ Swedish Nightingale” would 
again sing in public, but in concerts only, and that 
those concerts were to be held in Exeter Hall. 
Exeter Hall! Was I, then, to be entirely thrown 
over? In this state of affairs, subscribers, who had 
looked for Jenny Lind as the main attraction of the 
forthcoming season, naturally held back. Even 
the Court remained undecided. No box was to be 
taken for Her Majesty the Queen until it was 
known whether the favourite prima donna was, or 
was not, to appear upon the boards of Her Majesty's 
Theatre ; or, at all events, until a definite pro 
could be issued. Now, it was impossible for a 
director, while all was yet in abeyance, to put 


by the manager ‘‘ through thick and thin.” Many 


Lind to act?’’—Reminiscences of the Opera. By 
Benjamin Lumley. 


a | 
ay ° 
Fusic. 
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Mr. Grerron’s Pianororre Recirau.—This 
matinée took place last Saturday at the Hanover 
Square Rooms, with the following program, 
selected entirely from Mr. Gretton’s own compo- 
sitions :— 
PART I. 
“The Giants’ March,” 
“ Kin Feen Wunsch” (The fairy’s wish). 
‘*Heimath Gedanken” (Home thoughts). Selection from first 
and second series. 
“*Der Hexen-tanz” (The witches’ dance). 
“Les Roses d’ Hiver” (six valses; with an accompaniment played 
extempore on a second pianoforte.) 
PART IT. 
** Erde und Himmel” (Earth and Heaven). 
** Die lerche ” (The lark). 
** Versets’”’ (Fragments, MS.) 
“The Ghost Waltzes” (Duetts.—Valses descriptives). 
1. The ghost’s knock.—2. The ghostly gong.—3. The walking 
skull —4. The ghost’s complaint.—5. The flying ghost.— 
6. The laying of the ghosts. 
** Das wilde pferd” (‘The wild horse). 
**'The merry old England toccata, 
Mr. Gretton is an Englishman, but resident at 
Boulogne, where he is organist of the Cathedral. 
This concert was merely the result, we believe, of 
a flying visit to town, where Mr. Gretton, as was 
evidenced by a very good room on Saturday, has 
many friends. As a writer for the pianoforte, Mr. 
Gretton stands alone. His style isin every respect 
very peculiar, and will preclude, we must frankly 
tell Mr. Gretton, any chance of his works becoming 
popular. Mr. Gretton’s mind is essentially poeti- 
cal and mysterious. He is a sort of Edgar Allen 
Poe in his art—inclining to complicate, to involve, 
to leave beaten tracks and take his followers 
through most extraordinary mazes of lyrical 
composition. This conscientious working out of 
one’s bent is commendable—but Mr. Gretton 
must act as his own pioneer, and give up much of 
that hope that cheers every composer’s labours— 
the hope that one day his steps will be tracked 
and followed. We could wish that Mr. Gretton 
would not altogether revel in the species of vom- 
position, the nature of which is sufficiently sug- 
gested by the names of the pieces in his program, 
but would give us rather more examples of pure 
and unaffected melody (which he certainly pos- 
sesses) treated in a manner intelligible to the 
polloi of musical homes. We think that Mr. 
Gretton places his mission too high. From an 
analytical notice of his compositions we take this 
passage :—“ In this entirely original style of music 
he has chosen a new and happy path: with no 
great practical difficulty, with no pretension or 
attempt at anything beyond the simple idea 
struck down at the moment, these ‘Thoughts’ are 
MASTERPIECES, and will prove, when thoroughly 
appreciated, not only a constantly refreshing 
stream of study for the musician, but a new and 
happy means of drawing the hearts of many 
from the wordly and the transitory, and elevating 
them towards the Giver and Creator of all that is 
beautiful, great and good.” Now, instead of 
trying to elevate people in this way, if Mr. 
Gretton would only seek to adorn and spiritualize 
the “worldly and transitory,” he could, we feel 
sure, enlarge his sphere of usefulness, and add 
many to his circle of friends and disciples. As an 
executant, Mr. Gretton is deserving of every 
praise. 
Monpay Poputar Concerts..—Last Monday’s 
soirée was for the benefit of Mr. Sims Reeves. 
The following was the program :— 


PART I. 
Quartet in C major (No. 3, Op. 33) for two violins, viola, 


and VioloncellO.........cccveesceeecseeceseneoeee Haydn 
Song, ‘* Total eclipse” (Samson) ..........0+++eeeeeeee Handel 
Song, “* Ave » i vctdecbsecb¥b celbcreboeneceves Cherubini 
Sonata in A major, for Pianoforte alone ....,...-+++-- Mozart 
PART II. 
Duet, ‘‘ Mira la bianca luma”........--. seep ceeer eee Rossini 
Elegie, for Violin, with Pianoforte Accompaniment. ... .. Ernst 
Song, “ Adelaida”............secesececseveevenees Becthoven 
New Song, “ A Grenade” (first time of performance) .. Rossini 
Romance, “Salve dimora” (Wausl) ....6+..-eeeseesee Gounod 
Sonata in G major (Op. 20, No. 3), for pianoforte anc 
RP Ree Titi tir 7c Ld, Beethoven 
ComductOr......56-eeeeeveeeee Mr. Benedict. 


This program calls for no special remark. The 

hall was crowded in every = The new song of 

Rossini’s will bear a good of repetition. 
Musica Union or Lonpon.—On Tuesday last, 





forward to the public an official prospectus of the 


the director’s matinée of vocal, solo, and con- 


season, by which the future fortunes of the theatre | certed chamber music, the eighth of the subscrip- 
were to stand or fall. I could dono more than send | tion series, brought to an end the twentieth season 
out a written circular to the Court, the principal | of this prosperous society. ‘The performances of 
subscribers, and the press, detailing what my |the present season have been more than usually 
arrangements might probably or possibly be. Many | interesting. Rarely have such pianists and violin- 
of the principal frequenters of the theatre held on | ists of celebrity appeared together in London, as 


Pauer, Hallé, Jaell, and Leschetizki; Sainton, 


more looked on and waited, and asked, ‘‘ 1s Jenny | Sivori, Wieniawski, and Joachim. These, and the 
violoncellisis Jacquard and Davidoff, have succes- 
| sively been heard at the Musical Union, with the 


elite of the two opera bands, in the choicest selec- 
tion of classical concerted music. The following 
program, and the artists engaged, attracted the 
most numerous audience we have yet seen at these 
matinées :— 

Septet, Op. 20, for Violin, Viola, Violoncello, C.- 

Basso, Clarinet, Bassoon, and Horn............ Becthoven 
Introduction and Allegro—Adagio—Minuet and Trio—Tema 
con Variazioni—Scherzo and Trio—Lntro. and Finale. 
Barcarola, ‘‘ Al suon di tua Melode” ........... Mendelssohn 

Grand Sonata, A minor, Op. 47 (Ded. to Kreutzer), 
PROCRPIR ORR WIRED cccvesiccesccccocccoctas Beethoven 
Adelaide (Accompanied by Hallé) ................4. Beethoven 
(First time at the Musical Union.) 
Grand Septet, p minor, Op. 74, Pianoforte, Flute, 
Oboe, Horn, Viola, Violoncello, and C,-Bass .... Hummet 
Allegro—Scherzo and Trio—Tema con Variazioni—Finale, 





Foamaterte Babee: .000ccercvcccedesteccoccscce Heller §& Chopin 
EXECUTANTS, 
Fizet Vielie ..00scccccccescces Herr Joachim. 
*Second Violin ......secccssesecs Herr Ries. 
PUES. sicnnancdncenecncscentebics Mr. Webb. 
Vn een M. Davidoff. 
CHING... 00 00000 60dssccveds Mr. R. 8. Pratten. 
"ERE co stccsccesonecctovess Mr. Lazarus. 
~~  eerrrererrrTtry cert Mr. C. Harper. 
WORGS . .ccccccccccccccccccecesce Mr. Barret. 
‘Bassoon ....... ..Mr. Hutchins 
Ce... ccnscemsdisncoses Mr, F. Pratten. 
* Royal Italian Opera Band. 

PA wORD ..cccccnviccececensbis Herr Hallé. 
ee re re Signor Gardoni. 


(By permission of Mr. Mapleson. ) 

The septet of Beethoven was played complete, 
and received with enthusiastic applause. Never 
was this beautiful composition more satisfactorily 
executed. In the violin-solo variation, Joachim 
was greatly applauded, and the cadenza of the 
finale was given by this splendid violinist in a 
style that we have never heard equalled. In 
short, one movement after another, during the 
three quarters of an hour’s performance, was 
one continued ovation. Gardoni sang ve 
sweetly the charming Barcarole. The Kreutzer 
sonata played by two such consummate masters 
as Hallé and Joachim could not fail to please, and 
was applauded throughout—Joachim narrowly 
escaping anencore in hissolovariation. ‘‘Adelaide!” 
a worthy vocal companion of the preceding chef 
@ewvre, was well sung, and Hallé’s excellent 
accompaniment contributed much to its general 
effect. ‘The grand septet of Hummel, in p minor, 
which every youthful aspirant to fame as a 
classical pianist attempts, and few succeed to 
play, with equality of power in both hands, on 
this occasion was played by Hallé with more than 
his usual energy and spirit. A couple of solos 
followed, by Heller and Chopin, which this 
favourite pianist gave in his best manner. Thus 
ended, perhaps, the best concert of the season—a 
couple of hours choicest works performed by the 
greatest artists—an intellectual banquet without 
a surfeit. The great hall of St. James’s was 
crowded with the most distinguished musical 
families ; among whom were the Prince Polignac, 
Duke of Leinster, Duchess of Roxburghe, Duchess 
of Cleveland, Marchioness of Waterford, Lord 
Hotham, Lord Trimleston, Viscountess Somerton, 
Sir George and Lady Clerk, Lady Mary C. Nisbet 
Hamilton, Countess of Dunraven, Ladies Cran- 
worth, Annabella Noel, Farnham, Erle, Trimleston, 
Lewis, Antrobus, Trelawney, Guillemore, Colville, 
Grant, Lord Wentworth, Hon. Mrs, A. Sartorius, 
Hon. Miss Barrington, and Professor Owen, and 
upwards of 800 members and visitors. Mr, Ella 
announces an accession of several new members, 
and all lovers of music must rejoice in the 
present success of his labours in the cause of Art, 
after the vicissitudes which he had to conquer at 
the commencement of his enterprize. 

Miss Srevenson’s Pranororre Recrrau.—W 
subjoin the program of Monday’s recital. Vocalist, 
Mdme. Henrie :— 


ed 
Allegro 90 easel saint ee espressivo— 





Imermenso previo; leading ¢ Allegro molto 
A “ Batti, batti” (Don Giovanni). ...+.+- 60-0 eeeee Movart 
~~, Scherzando, . t shes ebbeverhan dh tenchsbas op Mendelasohn 
Song, ‘‘ My home in Cloudland” (Bride of Song)...... Benedict 
Sonata (Pathétique) Op. 18 . 06.0... ccc cece rere sees , 
Grave ; to molto con brio—Adagio Cantabile— 
$0he Drldad” ......0crersnecressons snp . Smart 
ss ABagre giocten, No. 15, bk. 2, Op. 70. 
Can moderato ed espressivo, No. 9, 
Et bk. 1, Op. 70. Moscheles 


“A N ” 
0. 6, Op. 98 (by desire). sia 
We observe that this accomplished lady takes her 
benefit next Monday week, when we have no doubt 
the room will be crowded with friends and musical 





cog noscenti, 
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Sianor Craparra’s Mornina Concert.—This 
important matinée took place on Saturday last, 
with the following program :— 

PART I 
Trio, “ La dal Gan , Semiramide)........+ Rossini 
Mr. 1 why Cobham, Signori Gassier and Ciabatta. 
Dan, “5 ME os achacetccass cenetaesebe Rossini 
(a. Romance sans Paroles ) 
(bl. Danse Négre 
Mr. Ascher. 
em, Te I oiscicnveccccedes 
Miss Lascelles 
Duo, * Dunque io son” (Barbiere di Siviglia) ........ Rossini 
Malle. Carlotta Patti and Signor Gassier. 
bet? 


Rela, Vientiane, 4 ee asccenes Ascher 


. Francesco Berger 


Solo, Violoncello, ** Mélodie variée” ..........0.00005- Pezze 
: Signor Pezze. 
Aria, “‘Qua la voce” (Purifand)  ......ceccvecccececs Bellini 


Mame. Grisi. 
Solo, Pianoforte, La Tarantelle interrompue par le passage 
de la Procession, Préelude, inédit, pour le Piano de Rossini 
Executée avec son autorisation spéciale par 
Madme. Accursi 
Duo, ‘Partons pour ce charmant voyage” ( Voitures 
RR ne a ae re RR Boieldieu 
mg, * Anld Robin Gray” .. atduene cone R. W. Levees. 
Mame. Sainton-Dolby 
German Lied, ‘ Liebes Bitte’ (Love's Request 
Herr Reichardt. 
as | gma ene renenaeevas Pinsuti 
Mesdames Parepa, Lascelles, and Sainton-Dolby. 
Romance, inedite pour chant et Violin, ** Le Violin 
de Cremone’ 


. Reichardt 


cee ceresceseere Donizetti 


Violin, Signor Romeo Accursi. 
Ri. DU, ccd dacncsceraasarconess 
Malle. Carlotta Patti. 
Ah di qual sei tu vittima” (Norma) .... 


. Ascher 


Trio, ‘ . Bellini 


Mesdames Grisi and Parepa and Signor Gardoni. 
PART II, 
Solo, Pianoforte, Fantaisie sur des motifs de Lucrezia 
BOGE 20 cccves ES ee EE OT Er OTe Krebs 
Mdlile. Marie Krebs 
Ave Maria, Iélodie religieuse, adaptée au premier 


prcinee Ged. BE: DOOR PEE aicesiccvvcccovevacscs Gounod 
Mame. Grisi. 
Violin and Harmonium obbligato, Signor Romeo Accursi 
and Herr Engel 
Solo, Harp, Transcription from I/ Trevatore (MS.) 
Mr. Frederick Chatterton. 


F. Chatterton 


Serenade ,“* Quand tu chantes” .....cccccccccccccccce Gounod 
Mame, Parepa. 
Harmonium obbligato, Herr Engel. 
Dua, Per piacere alla Siqnora (Turco in Italia) ...... Rossini 
Mdme. Crisi and Signor Ciabatta, 
Fantaisie pour le Violon sur la Muette de Portici ...... Alard 


Signor Romeo Accursi. 
Al suon di tuo melode” ............ Mendelssohn 
Signor Gardoni 


Romanza, ** 


Solo, Pianoforte, ** Marche Militaire” .............. Andreoli 
Signor Andreoli 

Romanza, ‘‘ Deserto in terra” (Don Sebastiano’ - Donizetti 
Signor Solieri. 

Irish Melody, “ The Minstrel Boy” by desire) ........ Moore 
Madime. Grisi. 

5 ed ge eee Rossini 


Signori Solieri, Burdina, and Ciabatta. 

Preghiera, ‘* Dal tuo stellate” (Mose in Egitto) ...... Rossini 
Mesdames Parepa, Lascelles, and Sainton-Dolby, 
Messrs. ‘Trelawny Cobham, Reichardt, Solieri, Burdini, and 
Ciabatta. 

Harp and Harmonium obbligato, 

Mr. Frederick Chatterton and Herr Engel. 
Conductors—Messrs. Benedict, Francesco Berger, Pinsuti, 
Vera, and Vianesi. 

The hall was crowded in every part. Never before 
this season has such a parterre of gay dresses 
bloomed in the garden of St. James’s. All the 
arrangements (made under the direction of our 
clever friend Mr. George Dolby) were admirable 
throughout, and secured the comfort of the vast 
assemblage in every particular. The great induce- 
ment held out by Signor Ciabatta to his friends 
was, of course, the presence and performance of 
the incomparable Grisi. Like an Indian summer, 
she comes back to us for a brief space after the full 
glare of her splendid career has passed, and, like 
that summer, she brings—mellowed, perhaps, and 
fainter—much of that beauty and grandeur which 
graced the hey-day of her fame. A morning con- 
cert is proverbially a cold affair ; but on Saturday 
the enthusiasm when Grisi appeared in the ‘‘ Qui la 
was something positively indescribable. 
Mouchoirs tlouted the air—kid gloves were shattered 
in applause—and for some minutes it was totally 
impossible for the donna to proceed. But when 
she did, we knew that all the old grace was there— 
the old exquisite finish and tact, perfectly self- 
confident still. The years seem to make little odds 
to Grisi—in voice the same, in person the same. 
A stormy encore gave us Flotow’s edition of the 
**Last Rose of Summer,” sung with infinite grace 
and all the feeling in the world. Throughout 
Grisi’s appearance was a splendid success. Nine 
times, including three encores, she appeared on the 
platform. What an evidence of power! what a 
tribute to the ‘‘ days that are no more!” Mdme. 
Accursi is a clever pianist ; but we were disappointed 
with the unpublished Tarantelle of Rossini. Her 
husband had little to do, but in the obbligato to the 
romance of Donizetti played with considerable 
taste. The charming trio of Pinsuti’s, admirably 
sung, deserves a word of praise. Mdlle. Carlotta 
Patti, as usual, created a sensation in Auber’s 
* Dansa,” and was encored. We can compare the 
extraordinary scintillations in her upper voice to 
nothing more apposite than Chinese crackers. 

is certainly without historic parallel. 


voce “ 
, 


Berger, which fell flat from its utter want of tune 


or apparent purpose. Marie Krebs played a 
very complicated but unprofitable fantaisie on 
“Lucrezia,” by her father. This gifted girl should 
be tutored in higher things surely. Mdme. 
Parepa would confer a benefit on society by shelv- 
ing Gounod’s serenade. It is beautiful, no doubt, 
but toujours perdriz, &—you know! Mdme. 
Sainton Dolby sang her well-known version of 
“Auld Robin Gray,” with great acceptance. 
Signor Gardoni, as we have always said, shines 
brightly in the concert-room. Hesang charmingly 
om Saturday. We would have preferred Herr 
Reichardt’s “ Eine Thriine” to the “ Liebes Bitte,” 
artistically sung though it was. Altogether this 
was a delightful concert, and a productive one, we 
hope; for Signor Ciabatta is not only an accom- 
plished artist, but one of the most honourable and 
amiable members of the profession. 

Mr. Joun THomas’s Concert.—This soirée took 
place on Wednesday at St. James’s Hall. A new 
cantata, the music composed by Mr. John Thomas, 
the libretto waitten by Mr. Thomas Oliphant, was 
performed for the first time. We subjoin the 
program :— 


Overtare toa MS, Opera .........scccccccccese John Thomas 
“LLEWELYN.” 
A, DNS CI. 05. inc s0:csnctentesntaesouas John Thomas 
The English Words by Thomas Oliphant. 
The Welsh Words by Talhaiarn. 
DRAMATIS PERSONZ. 





Eleanor de Montfort ............++ Miss Edith Wynne 
ee eee ....-Madame Sainton-Dolby 
Llewelyn, Prince of Wales ....Mr. Sims Reeves 
pT fee Mr. Lewis Thomas 
Chorus of Bards and Minstrels, Warriora, &c. 


SCENE I. 
Chorns, Morning Hymn, ‘‘ Ye hundred bards.” 
Recit. (The Bard) ‘* Ye valiant sons of Britain.” 
Martial Air, “I call on old, I call on young,” ‘“‘Shades of our 
Fathers.” 
Recit., ‘‘ What sounds are these?” 
Mr. Lewis Thomas and Chorus. 
Chorus, ‘‘ Llewelyn, Prince of Wales.” 
Recit. (Llewelyn) ‘‘ Obedient to my country’s will.” 
War-Song, “ Firm as the sea-girt rock.” 
Mr. Sims Reeves and Chorus. 
Chorus, ‘‘ We come, we come.” 
Recit. (The Bard) ‘‘ A moment stay.” 
Mr, Lewis Thomas. 
Prayer (Llewelyn) “*O Pow’r Supreme ” 
Mr. Sims Reeves and Chorus. 
Chorus, ‘* We come, we come,” 
SCENE II. 
Recit. (Eleanor) “For three long years.” 
Air, ‘‘ O fain would I recall the days.” 
Miss Edith Wynne. 
Chorus, ‘‘ Dearest lady, cease to languish.” 
Recit. (Eleanor) ‘* Dear Enid, when I’m sad.” 
Miss Edith Wynne. 
Legendary Ballad (Enid) ‘‘Gelert’s Grave.” 
Mdme. Sainton-Dolby. 
SCENE III. 
Recit. (Eleanor) ** Can it be.” 
Miss Edith Wynne. 
Recit. (Llewelyn) ‘* Fair Eleanor, behold !” 
Mr. Sims Reeves. 
Duet (Eleanor & Llewelyn) ‘‘Oh | joy beyond expressing !” 
Mr. Sims Reeves and Miss Edith Wynne. 
Chorus, ‘‘ Faithful love is now requited.” 
Bridal March. 
SCENE IV. 
Recit. (The Bard) ‘‘ The din of war is past.” 
Mr. Lewis Thomas. 
Chorus, “ Hail, Prince of Wales.” 
Recit. and Air (Llewelyn) ‘‘ Brave Sons of Cambria” “Land 
of my Fathers.” 


(Accompanied by the Band of Harps.) 
Welsh Melody, ‘The Plain of Rhuddian ”’)(Morfa 
ERAGE cdeesecevecicoscscs Arranged by John Thomas 
Mdme. Sainton-Dolby. 
“ David of the White Rock” 

Welsh | 


(Dafydd y Garreg Wen) 
Harp Solo 


“Watching the Wheat | John Thomas 
(Bugeilio’r Gwenith Gwyn) 
(First time. ) 
Mr. John Thomas. 
Welsh Part-Song, ‘‘ The Fairies” (Y Tylwth Teg) John Thomas 
(Accompanied by the Band of Harps.) 
Duet, for two Harps (No. 2), “Cambria” ........ John Thomas 
Mr. J. Balsir Chatterton and Mr. John Thomas. 
Welsh Patriotic Song, ‘‘ Land of the Minstrel and 
Bard" (Gwlady Telynoor a’r Bardd) ........ John Thomas 
Miss Edith Wynne and Chorus. 
(Accompanied by the Band of Harps.) 
Chorus, ‘‘ March of the Men of Harlech” (Rhy- 
Selayrch Guyr Harlech) .......... Arranged by John Thomas 
(Accompanied by the Band of Harps.) 


We have great pleasure in saying it was a great 
success. The music of this cantata is certainly 
very melodious and taking—it is also cleverly 
written and scored, many of the orchestral effects 
being good—but we must say in two or three 
places they show a striking similarity to the music 
of Balfe and Mendelssohn. It would be unfair to 


criticise severely this very pleasing work on one 
hearing, but we trust soon to have another oppor- 
tunity of listening to it. The orchestration is 





much too loud for the chorus. What we liked best 
in the cantata was the duet for Eleanor and 
Llewelyn, which narrowly escaped an encore. The 
trio was beautifully sung by Miss Edith Wynne 

Mr. Sims Reeves, and Mr. Thomas; and the 
prayer, “Oh, power supreme,” well sung by Mr. 
Sims Reeves and chorus. The trio was encored 
enthusiastically, and deservedly so—it is a beauti- 
ful composition, and is certain to become popular. 
As for the artists engaged, they seemed to sing 
and play con amore. Mr. Sims Reeves was in 
good voice, and sang splendidly. Miss Edith 
Wynne rendered the music of Eleanor, and 
especially the pretty aria, “Oh, fain would I 
recall the days gone by,” very sweetly; and Mr, 
Thomas was careful and painstaking in the music 
of the Bard. Mdme. Sainton-Dolby had very little 
to do, but that little she did well (what does she 
not do well?), and sang the legendary ballad with 
all the taste and expression which characterise 
this lady’s thoroughly artistic singing. Mr. Alfred 
Mellon conducted] in his usual vigorous style, and 
the orchestra was good, but at times, as we said 
before, rather loud for the chorus. The concert 
was well attended by a large and seemingly 
delighted audience. 

Stare Batt at BuckrincHam Patace.—By com- 
mand of the Queen a State Ball was given on 
Wednesday evening at Buckingham Palace, to 
which 1,700 or 1,800 were invited. Their Royal 
Highnesses the Prince and Princess of Wales, 
escorted by a squadron of the Royal Horse Guards, 
and attended by the Marchioness of Carmarthen, 
the Hon. Mrs. Stonor, Earl Spencer, the Earl of 
Mount Edgceumbe, Lord Harris, Lieut.-Colonel 
Keppel, and Mr. C. L. Wood, arrived at the 
Palace from Marlborough House at ten o’clock. 
As soon as their Royal Highnesses the Prince and 
Princess of Wales entered the ball-room, the 
dancing commenced. The Quadrille Band, con- 
ducted by Mr. Weippart, and consisting of forty 
musicians, was in attendance, and performed the 
following music :— 








Quadrille, ‘‘ Le Trompette d'Afrique” .............. E. Marie 
Eo RID 6c en nnndsnternninsservieececeen Lanner 
Quadrille, ‘‘ Scandinavian”’. . ~ weie waa Weippart 
IIE v6.neinccctdndsececcececcansion Strauss 
ag eee Neumann 
PE on do wnnscccspthveseetacnnaenen Mayne 
Quadrille, **Fanchette” ......cccccccccccccecscecs Weippart 
WE, PE cccwecvevccestinnsscnts<neese D. Godfrey 
Quadrille, ‘‘ Le Quartier Latin” .........cccccsccceses Strauss 
Valet, * DEO GE io cncccs cievodecesstcescces Gungt 
Quadrille, ‘‘She Stoops to Conquer” .............. Macfarren 
IIIT. 5:0. c.5.060n<hthwcebcincdnvnieadcae ce 
Ce, FRING” Sa cicccccseccorisceveccesencs 

Valse, *‘ Knolls Ball Klange’’... ai 

Galop, ‘‘ Locomotive” ....... cenensaeceneeekehwas T. Browne 


Herr Ganz’s Sorrée Musicare took place at 
his residence, No. 15, Queen Anno Street, Caven- 
dish Square, on Thursday. We give the pro- 


gram :— 
PART I 
Teka, “Viewed mat” veces. ccccccccsscncscosceees Gordigiant 
Malle. Enequist, Herr Reichardt, and Mr. Renwick. 
Solo, Piano, Andante favori, in F major............ Beethoven 


Herr Wilhelm Ganz. 
Cavatina, ‘‘Come per me sereno” (La Sonnambula) ... 
Malle. Enequist. 
Serenade, ‘‘ Deh vieni alla finestra” (Don Giovanni) .... Mozart 
Mr. Renwick. 


« Bellini 


Mr. Sims Reeves. ThaenawGs POURB 000i e cc cc cccscccsscsccvcceccecceves Mulder 
I» pom “ ‘ ” Malle. Liebharat. 
= Leen Theat, ieee Wenn end ar Bins — Grand Duet, for Pianoforte and Harp, in E flat ........ Steibelt 
pImatn Herr Wilhelm Ganz and Mr, T. H. Wright. 
Recit. (The Bard) “ Ere yet with revelry.” Song, ‘‘ Love’s request fy 2 sapcneennnses Reichardt 
Mr. Lewis Thomas. Cavatine, “Du village velsin ” Le Serment) Auber 
Chorale of Bards and Minstrels, “For ever glorious.” , Mame. ea) ue 
General — the Mead-cup. On CTE SELLE LM AMAL REET 
Chorale, “The Nation’s Prayer” (Gweddir Mons. Levassor. 
Pere TD 9.6.66 ce <b etic senencnvs . John Thomas PART II. 


Solo, Piano, Fantasia on Airs from Nicolai’s admired 
opera, “‘ Falstaff” (The Merry Wives of Windsor). W. Ganz 


Herr Wilhelm Ganz. 
Dini, “Qa GUAGE” oo occ cceeccenccccctsccese Donizetti 
Mdme. Parepa and Mr. Henry Chandos Pole Gell. 
National Swedish Songs.............. osteees eccsece 
Mdlle. Enequist. 


Selection from ‘‘ Les Diamants Retrouvés.” New classical work 
for the Piano, edited by Wilhelm Ganz :— 


i SR NO” snc detbentscncevs Kozeluch 
Soli, Piano **Les Moissoneurs” ..... adeswenetes Couperin 
C. “Remain Gen”... ov cccvcoccvccsece Paradies 
Herr Wilhelm Ganz. 
Lied, “‘ Maedele ruck ruck” .,.......0.s+e+eeseeeeee Kucken 


Malle. Liebhardt. 


— ae 
Soli, Piano «fa Vivacité ‘ Polke do Concert) i 
Herr Wilhelm Ganz. 
Conductors, Messrs. Benedict,*Emile Berger, and Edouard Ganz. 
This concert occurs so late in the week that we 
have to defer our remarks till next number. 

Sr. James’s Hauu.—Mr. Lindsay Sloper’s second 
pianoforte performance (varied with vocal 
music) took place here on Wednesday afternoon. 
It is quite unnecessary to speak of Mr. Lindsay 
Sloper’s merits as an eminent pianist and a 
musician, they are thoroughly well known and 
appreciated, suffice it to say that a sonata by 

ubert received full justice at his hands, and was 


W. Ganz 





clever, and the eftect greatly enchanced by the 








Her singi 
Miss Lancglles contributed a song by Mr. Francesco 


harps, although at times the orchestra proved 


warmly applauded, while the lighter pieces were 
all rendered with exceeding skill and finish: 
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Madame Leschetizka’s very agreeable voice was 
scarcely heard to advantage in the two Lieder. With 
a more judicious selection of pieces she would, 
doubtless have made a greater impression on the 
audience. Herr Reichardt sang with his usual 
expression and good taste, and was encored in his 
«Cradle song. ‘Tartini’s “ Trille de Diable” was 
played as only Herr Joachim can play it—the in- 
troduced cadenza was a marvel of executive skill. 
The non-arrival of Mdme. Goddard and Mr. G. 
A. Osborne (who were engaged at another morning 
concert) caused the pianoforte quartet to be 
placed in a later part of the program, and in the 
interim Herr Joachim volunteered a “ Chaconne”’ 
by Bach, which he played magnificently, and pro- 
duced a storm of applause ending in a recall. 
It hardly seemed fair to Herr Ernst to place his 
new quartet last in’ the program, for before it 
was concluded more than half the audience had 
left the room. ‘The composition itself has been 
elaborately criticised elsewhere, so that it need 
only be said that it was played to perfection by 
the four artists engaged for it. The concert was 
very well attended, and was marked by a more 
than usual preponderance of ladies. 


QuEEN’s ConcERT Rooms.—Miss Van Noorden’s 
annual concert came off on Wednesday, June 29. 
The following was the program :— 

PART I, 
Quartet, “‘ Un di si ben,” (Rigoletto) ...........0cceeee Verdi 
Mdlle. Louisa Van Noorden, Mdlle. Erna Borchard, Mr. Swift 
: and Mr. Renwick. 
Gee, “TR WONG cane cise csacsecass P. B. Van Noorden 
Mdme. Helen Percy. 
Song— 
Mr. Montem Smith. 


Harp Solo, “ A fairy legend” .............0.. seeeee Oberthiir 
Herr Oberthur. 

I a ied ceeka ok vob Five ha dddan cadcecedas Flotow 

Gorman Lied .....cc000 APS RAT reat eae eee eevee Kucken 


Mdlle. Erna Borchard. 


Operetta, “‘The Bride of Song.” Written by Henry Farnie. 
Composed by Jules Benedict. Renée, Mdile. Louisa Van 
Noorden ; Beatriz, Mdlle. Elvira Behrens; Adelbert, Herr 
Reichardt ; Hannibal, Mr. Renwick. 
Conductor - Mr. Benedict. 
PART II. 
Duet, Piano and Violin, c minor 
Adagio e Variazioni. 
Mr. P. E. Van Noorden and Herr Rehfeld. 
Beppo, Spanish National Song 
Mdlle. Liebhardt. 
New Song, ‘‘ Eine Thriine,” (A Tear) .......... A. fReichardt 
: Herr Reichardt. 
DOIITEE, 0 bin dinscadsschsccsndscaseans P. E. Van Noorden 
Andante. Grand Galop. 
Mr. P. E. Van Noorden. 


«++ Beethoven 


Bolero, |“ Leggero Invisllilie™ .... cc. scascccccccvess « Arditi 
Malle. Louisa Van Noorden, 
Tied, “Vestal te Taman Wee” ow... ciccecscccccccccice Abt 
Composed expressly for Mdlle. Liebhardt. 


SU WII cshnna orden cn civ ancien nauasadcex teed - Wieniawski 
Herr Rehfeld. 
New Song, ‘‘ My heart’s in the Highlands” ...... A, Reichardt 
Herr Reicharat. 

Song, ‘'My mountain air” .............. P. E. Van Noorden 
Composed expressly for Mdlle. Louisa Van Noorden, 
Conductors : 

Signor Arditi, Signor Randegger, Mr. Louis Emanuel, 

Mr. Emile Berger and Mr. Benedict. 

Several alterations were occasioned in this 
program by the absence of Montem Smith, 
Friulein Liebhardt, and Mdme. Percy. The 
attraction of the evening was, naturally, the 
performance of the “Bride of Song,” conducted 
by the composer. Mdlle. Louisa Van Noorden— 
whose expressive vocalisation is well known to 
most of our readers—gave a very effective and 
graceful rendering of the celebrated “Cloudland,” 
now the stock song wherever a harp can be had. 
Herr Oberthiir played the obbligato on this 
occasion, and with Mr. Benedict at the piano, and 
Mr. Randegger producing occasional orchestral 
effects at the harmonium, it went delightfully. 
The elegant and admired trio, “My heart is 
beating,” was well sung, also the duet for soprano 
and contralto, (Mdlle. Behrens,) “Night and 
Morn,” which abounds in “ catchy” passages. 
Mr. Renwick’s “Boot and Saddle” would have 

en even more effective taken a little more 
quickly, but in the comic duet with Mdlle. Van 
Noorden, “Ah, Captain, I can see you,” he was 
remarkably good. Herr Reichardt sang the tenor 
solo, at short notice, with that intense feeling 
which he always throws into his performances, 
and produced an impression still further deepened 
by his “Eine Thriine” (encored) and “Cradle 





usually strong clear voice, the violin playing of 
Herr Rehfeld, who will be heard of by and by, the 
pianoforte pieces of Mr. ?. E. Van Noorden, and 
the harp solo, beautifully played, of Oberthiir. 
The room was filled with an aristocratic audience, 
and a number of well-known musical dilletanti, 
present to hear Mr. Benedict's charming work, 
which, by the way, since it is for the present 
robbed of its dramatic character, ought surely to 
have been interpreted to the audience by a reader 
of the libretto—Mr. Arthur Matthison, for in- 
stance. Amongst the company present were 
Countess Dormer and party, Countess Paulett and 
party, Marchioness of Waterford and party, Lady 
de Rothschild and party, Lady Maclaine, &c. &e. 


Stanor Reaonpks Marinée.—This concert 
took place at the Hanover Square Rooms, on 
Thursday, with the following program :— 

PART I. 

Duo Concertant, Violoncello and Concertina .......... Bohrer 
Herr Lidel and Signor Giulio Regondi. 

fa. “ Reverie” li 
Lb. “Fete Villageoise”f tttttttes G. Regondi 
: Signor Giulio Regondi. 

Aria, ‘‘ Pensa alla patria” (L’ Italiana in Algieri) ...... Rossini 

: be Lascelles. 

. - , Ja “ Nocturno in F minor, Op. 35 : 
Solo, Pianoforte Ub. “Polonaise, in a flat, - 53 \ «Chopin 
Mr. Hallé, 

Aria con Variazioni, ‘‘Sul margine” ..............- -« Mozart 

; Mdme. Lemmens-Sherrington. 

Rate DE ssdkvckescutas chak cbewescese -. Campana 
Signor Delle Sedie. 
fa, ‘El Estudiente” Pans the 
, Ub. “La Rosa Espanole” ‘ ccccccee SrOMer 
Malle. Linas Martorelle. 
(Accompanied by the Composer.) 
Aria, ‘‘ Appena il giorno muor”.................008 B. Reeves 
Signor Gardoni. 
Harp Obbligato, Mr. Boleyne Reeves. 
Comoarhe ts. m, COMOMNIIN 0 066 .5.0isitindnas daeccccacsee’ F. Bosen 
(First time of performance.) 
Signor Giulio Regondi. 
PART II. 
Duo, ‘‘ Du repos voici Vheure” ..........csccecccsece Gounod 
Mdme. Lemmens-Sherrington and Signor Gardoni. 

Solo, fa. ‘ Wanderstunden,” No, 2, in p flat r Hell 

Pianoforte ( b. “ La Traite ” (Schubert) 5 8. Heller 
Mr. Hallé. : 





Solo, Guitar 


Spanish Songs, 


eS decisis dsasa tia nctaateinhchoway ++» F. Berger 
Miss Lascelles. 
i, “ER sats serail ks kk Selec ho vcecvdeas Rossini 
Signor Gardoni e Delle Sedie. 
Berceuse, “ Quand je dors bercGe” ...........ce0ceee Gounod 


Mdme. Lemmens-Sherrington, 
Violoncello Obbligato, Herr Lidel. 

Duo Concertant, Harp et Concertina, 

sur ‘‘ L’ Etoile du Nord” .......... B. Reeves & G Regondi 

Mr. Boleyne Reeves e Signor Giulio Regondi. 
Solo, Guitar, ‘Introduction et Caprice” .......... G. Regondi 
(First time of performance.) 
Signor Giulio Regondi. 

Pianiste Accompagnateur ...... Mr. Francesco Berger. 
Signor Regondi delighted and astonished a large 
and fashionable assemblage of ladies with his 
wonderful performance on both concertina and 
guitar. In the Duo concertant he was well seconded 
by Herr Lidel, who was in the best of playing 
condition, and produced some of the sweetest 
tones we have heard for many aday. The solo 
on the guitar was simply wonderful. The instru- 
ment is a sort of outrigger having two extra bass 
strings. Miss Lascelles gave her aria and song in 
her best style ; the low notes especially were very 
fine. Madame Lemmens-Sherrington sang “ Sul 
margine” splendidly, her execution and tone were 
wonderfully flute-like. Mdlle. Linas Martorelle 
was delicious in her Spanish songs accompanied 
by herself, the first was very charming. Mdlle. 
Amélie Bido, a young lady in white, appeared in 
the first part, and performed on the violin a rondo 
brillant by Vieuxtemps. Miss Rosina Collins 
must look out, for Mdlle. Bido throws head, body 
and eyes into her performance, which was very 
astonishing for a lady. Mr. Hallé was grand 
in the first piece of each of his two solos, 
displaying great taste and feeling, in the second 
piece execution and vigour. Signor Delle-Sedie 
was in good voice, and sang Campana’s aria, and 
the duetto with Gardoni in grand style. Gardoni 
also came out strong in the abovementioned 
duetto, and also in his duo with Madame Lemmens- 
Sherrington. 

PuitHARMoNIc Soctrery.—The eighth and last 
concert of the season, held on Monday evening, 
was in every respeet the most brilliant of the 
series. ‘The concert, announced to be “ by special 
desire,” was accordingly honoured by the presence 





Song.” Mdlle. Behrens produced a great effect 
in the contralto solo, “Ah, do not take her from 
him.” She sang it very sweetly, and the conelud- 
ing cadence ending on the lower @ (sustained) 
evoked an unanimous encore, with which the lady 
kindly complied. The unaccompanied opening of 
the finale was not taken so firmly as it might have 
been, but the masterly resumption of the soprano 
Solo and the clear notes of Mdlle. Louisa Van 
Noorden soon put matters right, and the finale 
went capitally. At the conclusion Mr. Benedict 
was called amidst a storm of applause. The other 
features of the concert were—the singing of 


Mdlle, Erna Borchard, who possesses an un- 








of the Prince and Princess of Wales, and the 
Hanover-square Rooms was crowded by those who 
were desirous of catching a glimpse of Royalty, 
and: by those who were equally anxious to hear 
the promised novelties of the evening. Of these 
there were two—a concerto by Herr Joachim, 
and a symphony by Professor Sterndale Bennett. 
Both works were listened to with the deepest in- 
terest, and both deserve to be often heard again. 
The violin concerto exhibits a welcome advance 
on all Herr Joachim’s former compositions. It is 
much more free, spontaneous, and genial than 
the so-called “Hungarian” concerto, and indeed 
than anything which has yet fallen from the pen. 
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moving theme of which is for the lowest notes of 
the instrument, is, from beginning to end, a clear 
unbroken stream of melody; the subjects again 
of the opening movement are charmingly fresh, 
while the final allegro is full of fire and spirit. 
The conduct of each movement is masterly in the 
extreme, and the orchestration, never obtrusive, 
well serves its appointed purpose of imparting 
additional meaning and intensity to the thoughts 
which inspired the composer's brain. Of the 
manner in which Herr Joachim interpreted his 
own composition it would seem superfluous to 
speak, but the splendid richness and fulness of the 
tone which he produced from the * fourth string,” 
in the andante, and the wonderful ease with 
which he triumphed over all the difficulties of the 
concluding movement, are specially worthy of re- 
mark. Herr Joachim was covered with the 
heartiest applause at the conclusion of each 
movement, and the concerto, which, for the want 
of any title, we must specify by the key in 
which it opens, as that in @ major, will always be 
welcome when it can be adequately rendered. 
The second novelty was no less successful than 
the first. Professor Sterndale Bennett's ‘ sym- 
phony,” or “orchestral piece,” as it has been 
indifferently styled, consists of three movements 
only. The opening allegro is a long and 
elaborately-déveloped composition; the various 
subjects, all uniformly graceful in themselves, 
being worked up with extraordinary skill, and the 
movement is invested with more grandeur than 
we can call to mind in any of Dr. Bennett's former 
works. ‘The minuet, if we are not mistaken, has 
already been heard in the Cambridge Installation 
Ode, but its delicate and piquant playfulness, set, 
off as it is by exquisite instrumentation, and 
admirably contrasted with the highly original 
trio entirely for brass instruments, must instantly 
commend itself to every listener. The rondo 
allegrissimo that concludes the symphony, if perhaps 
less original than the preceding movements, 
exhibits as thorough a mastery over ali the 
resources of the musician’s art. We trust that 
the symphony will be soon repeated; and, if Dr. 
Bennett thinks fit to add to it a slow movement, 
amateurs will be all the more gratified. In any 
case, they must hail with delight the reawakening 
of the bright inventive genius which for so many 
years was suffered to liedormant. A. M. Hartvig- 
son, a Danish pianist, made his début, and played 
Mendelssohn’s serenade and rondo, ‘“ Giojoso,” 
with considerable delicacy. Miss Louisa Pyne 
sang with her never-failing taste and skill, 
“TLascia ch’io piango” from “ Rinaldo,” and the 
principal air from ‘“ The Crown Diamonds.” Dr. 
Gunz introduced a noble air, ‘ Misero! O sogno,” 
written by Mozart for the celebrated tenor 
Adamberger, in 1783, and very little known. The 
concert was opened by Beethoven’s symphony in 
c, the first of the mighty series ; while the Jubilee 
Overture brought the fifty-second season of the 
old-established society to a glorious conclusion, 
[As none of our staff were present at this concert, 
we borrow the foregoing account from the accom- 
plished critic of the Daily Telegraph. En. | 

Sr. Maryiesone Eve Instirution Concert.— 
A matinée was given at the Queen’s Concert 
Rooms on Wednesday in aid of the funds of the 
above charity. We give the program :— 


PART I. 
Duet, “‘ Crudel perche”.........seeceseeeceeeeeeveens Mozart 
Mr. and Mdme. Weiss. 
Solo, Violoncello, ‘Souvenir di Puritani”.,........++.. Piatti 
Signor Piatti. 
Aria, “‘ La mia Letizia” ........ccccceseceresseeeveees Verdi 
Mr. Wilbye Cooper. s 
Song, “Stirrup Cup” ......ccscceceeeeeeeeeeeeeeees . Arditi 
Mr. Santley. 
Duetto, Violin and Pianoforte, Sonata... ......+.+- Beethoven 
Mdme. Arabella Goddard and M., Sainton. 
Song, “ Quand tu chantes” .. 6... 00 sess eeeeeeeeeeeeee Gounod 


Mdme. Parepa. 
Senerade, ‘The lark now leaves his wat'ry neat” J. L. Hatton 
Mdme. Weiss, 
Song, ‘To find thee COPTOWINE” oo. .cccesccccseces J. Duggan 
Mdme. Sainton-Dolby. 

Accompanied by the Composer. 

Trio, “Vieni al mar” .....cceceeeeeeeeereeesenees Gordigiani 
Madme. Parepa, Mr. Wilbye Cooper, and Mr, Weiss, 

Grand Concertante Duett for two Pianofortes, 

from ** Faust” , 
Mdme. Arabella Goddard and Mr, G. A, Osborne, 
PART II, 
Duo Concertante, “L’ Etoile du Nord” ............ B. Reeves 
Harp and Concertina ...6ceccceeeeees cecceeee @, Regondi 
Mr. Boleyne Reeves and Signor Giulio Regondi, 
Duet, ‘‘ Masnadieri” 
Mdme. Parepa and Mr, Wilbye Cooper. 
Bong, “‘ We were boys together” oo. ccecececeecenes cove Wetes 
Mr. Weiss. 

New Solo, Clarionet, ‘‘ Traditions of Shakespeare” 
Mr. Lazarus. G. A. Macfarren 


Recit. and Air, “ Non midir” ......cccseeeecceeeeee Mozart 
Mdlle Enequist, 
Fantasia on Airs from ‘‘ Faust”... eee n ee covecces Sainton 
Violin Solo, M. Sainton. e 
Song, “ Bid me discourse” 6.66... ccc ccc eeeeeeeeeeeee Bishop 
Mame. Parepa, 
New Song, ‘‘ The dream hath fled” ........, veces Van Praag 


Mr. Wilbye Cooper, 





The slow movement, for instance, the impressive ‘ 


Swedish Airs 
oo Malle, Enequist, ‘ 
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Mise Croni’s Marinfie.—A concert was given | first matinée, noticed some time ago in The Or- | Mr. Cummings sings “F 
chestra, 


> 
O50 
by Mi lfudelena Cronin on the 24th inst., at the | 
@ucen'’s Concert Rooms, beginning punctually at | ¢ 


We must complain against the non-punctual | 
public: Miss Cronin’s first sonata was marred | 
by the rustling of silks, and small disputes about | 
seats. ‘The room was crammed, and a good 
sprinkling took possession of the orchestra. 


PART I. 4 
Sonata, for Pianoforte, “‘ Ne Plus Ultra”.............. Woelfl 
Miss Madelena Cronin. 
Duetto, “Se inclinassi a prender moglie” (Italiana in 
MD: bp nndabkians recmieetubestedvin won nken ee Rossini 
Signori Solieri and Frizzi. 
‘ong, “‘’Tis home where the heart is” .......... C. J. Hargitt | ¢ 
Malle. Elvira Behrens. | 
tien, DID nccennscccsaid seedbes.2006stecvennet Accursi 
Signor Accursi. 
Scena, “‘ Mon cceur ne peut changer” (Mireille) ...... Gounod , 


Miss Banks. 
Fantasia pour Piano, sur des motifs de la Norma ... 
Miss Madelena Cronin. 
Mdme. Parepa. 
Romance inédite pour Chant et Violon, ‘‘ Le Violon de 
SE 3. 8icrcktc cs eehertentesdenrscenegnaaens Rossini 
Signori Delle Sedie e Accursi. 
Terzetto, ‘‘ Pappataci” . 
Signori Solie 


. Thalbery 


Air du Serment Auber | 


bavbhekeds sAwhendeandTaawasee: Gee 
ri, Delle Sedie, and Frizzi. 
PART IL. | 


Quartetto, “‘Mezzanotte” (Martha) ........000.eeeees Flotow | 
Miss Banks, Mdlle. Behrens, Signori Solieri and Fortuna. 
Serenade, ‘* Quand tu chantes”................200008 Gounod | 

Mame. Parepa. | 
Romanza, ‘‘ Marinarella”’ (by desire)......0....0--005 Biletta | 
Signor Solieri. 
Duetto, ‘‘ Un segreto” (Cenerentola)... . 2... ...6c0eees Rossini | 


Signori Fortuna and Frizzi. 
(a. “The slave's dream” ) 
ib. “Twas long, long ago” 
Miss Banks. 
Etude pour Piano, in La mineur............. 
Miss Madelena Cronin. 


' 
Songs, Madelena Cronin | 


. Thalberg 


Aria, “‘ Largo al factotum ” ( Barbiere di Siviglia)...... Rossini 
Signor Fortuna. 
Duetto, ‘‘ Dolce conforto” (Giuramento) .........+ Mercadante 
Miss Banks and Mdlle. Elvira Behrens. 
olo, Pianoforte, sur Le Prophéte ........cecccccsevcece Liszt 
Miss Madelena Cronin. 
Conductors...... Messrs. Pilotti, Hargitt, and W. Ganz. 


Miss Cronin performed admirably from memory— 
her execution is very good. At the conclusion of 
the fantasia from * Norma” the young lady was 
recalled; so spiritedly was the march given, that 
an old gentleman in the front row lost all command 
of himself and stamped furiously. Signor Accursi 
deserves great praise for his execution, and the 
decent length of his fantasia, which was very 
pretty. The duetto, “Un segreto,” was very fortu- 
nate, and was well rendered by Signori Delle 
Sedie and Frizzi. We have taken the gentlemen 
first, because they sang all their pieces in the 
parte prima, being evidently in a hurry to be off. 
Mdile. Elvira Behrens gave her popular song, 
*’Tis home where the heart is,” in her usual 
charming manner, and with Miss Banks, was 
encored in the duetto, “ Dolce conforto.’ Mdme. 
Parepa, who sang in a bonnet, was delightful in 
her two songs, and refused an encore in the 
serenade. Miss Banks, though far from well, 
sang Miss Cronin’s two songs very sweetly. ‘The 
first was rather long, the second a pretty Irish 
melody. ‘The quartetto from “Martha” was taken 
much too slowly, and sounded very like a dirge. 
Miss Cronin wound up one of the most satisfactory 
concerts of the season with Liszt’s beautiful solo 
from “ Le Prophéte.” Every one remained till the 
end, and went away pleased. 

Miss Kare Gorpon’s Ssconp Matrnéz Must- 
cALE took place on Wednesday, June 29th, at 
Collard’s Rooms, under distinguished patronage. 
We subjoin the program :— 


PART I 

Trio in & flat, (Op. 14), Pianoforte, Clarionet and Viola Mozart 
Andante, Menuetto and Trio, Rondo Allegretto. 

Miss Kate Gordon, Mr, Lazarus, and Mr. Henry Web). 


Ra, “Tee We htc cadanvercsye is benabeuseeisss Mozart 
Mr. George Perren. 
Air, “O too lovely,” (Artawerwes) .........0c0cccecees Arne 
Mrs. Merest. 
Solo, Violinottavisono, selection from Verdi ...... Padovani 
Signor Padovani. 
Song, *‘ Non so pid coza son,” (Nozze di Figaro) .... Mozari 


Miss Elenora Wilkinson. 
Ballad, ‘‘ When first those Bells” 
Mr. George Perren. 


Perren 


Solo, Pianoforte, “ L’Invitation a la Valse” .......... 
Miss Kate Gordon. 
PART I. 
*“Morceau de Concert pour deux Pianos, sur le 
* Don Juan’ Ge eet oc cccseccccscsccccceccs Lysberg 
Miss Kate Gordon and Herr Lehmeyer. 
ER DE Sk bik bedabeh ia Ordhas ces senneve Campana 
Mr. Renwick. 
Song, ‘‘ Peacefully slumber” ..........ssesseeees Randegger 


Miss Elenora Wilkinson. 
Ballad, “ The Chain is broke that bound me” Maria B. Merest 
Mrs. Merest. 
Old English Ballad, ‘‘ Ah, the sighs that come from my heart.” 
Mr. Renwick. 
Duet, ‘‘ Di Conforto,” (La Vestale) ...........4.. Mercadante 
Miss Elenora Wilkinson and Mrs. Merest. 
Solo, Pianoforte, ‘‘ Les Tambours,” (Fanfare) .... Boscovitch 
Miss Kate Gordon. 
(Composed expressly for her), 
Conductors : 
Mr. G. B. Allen, M.B., Oxon., and Herr Lehmeyer. 


The fair young giver of this musical feast did 


pany. to 3 

applauded. The Invitation to the Waltz was given 
| with distinctness and elegance ; and in a duet with 
| Herr Lehmeyer, the beneficiaire attacked some very 


| hors de combat—we trust for ever. 
piece Miss Kate Gordon did the most that could be 
done with a growling rub-a-dub fanfare which will 
not advance the reputation of its author. 


grace and clearness of intonation which we always 
| greet in her singing. 
the Medal of the Paris Conservatoire and a brooch 
i¢ 
| favourite song, ** The Chain is broke ;’ and Mr. 
Geo. Perren received the usual plaudits for his own 
successful composition, ‘* When first those bells.” 
| Mr. Renwick sang the baritone scena from ‘* Un 


companied with ability. 
with a fashionable aydience. 
were the Countess de Hocheron and party, the 
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“ : : | 
Every successive appearance will, of 
ourse, have its tonic influence on the nerves of 





| 


The Mozart Trio | 


with Mr. Lazarus (the un- 


It is a severe but excellent 


-to play classical concerted music in such com- 
The menuetio and trio were especially 


lifficult music with a fortitude that put nerves 
In her last 


Miss 
Wilkinson sang her two songs with the lady-like 
Mrs. 


Merest—décorée with 


f the London Philharmonic — sang her own 


Ballo” 
power. 


and his English ballad, with his usual 
Mr. G. B., Allen and Herr Lehmeyer ac- 
The room was crowded 
Among the company 


Countess D. Obernau and party, Lady Blakeny 
and party, Lady Wilson and party, Lady Moles- 
worth and party, Lady Anderson and party, Lady 
Scott and party, Lady Oliphant and party, Mr. 








or her sweet sake” 


delightfully, and that Mr. Perren set his bells 
: a-ringing tothe great satisfaction of the audience, 
the hour named, and occupying only two hours.| Miss Kate Gordon, which alone stand at all in the | and that the Orpheus Gle 
| way of her complete success. 
went charmingly 
approachable) and Mr. Henry Webb, the well- 
known viola player. 
test—and one which Miss Kate Gordon stood well 


e Union is a capital in- 


stitution, and that everything went well, and that 
the room was good and the object of the concert 
still better, we do.not require to say more of this 
solree. 


Mr. F. Cuarrerton’s Recrrat.—This matinée 


took place at St. James’s Hall on Monday last. 


We subjoin the program :— 
PART I. 

Irish Bardic Fantasia, (MS.), “The Harp that 
once thro’ 'Tara’s Halls” Frederick Chatterto 

Mr. Frederick Chatterton. 
Duetto, “Sull aria,” (Le Nozzedi Figaro) ............ 
Miss Eleanor Armstrong and Miss Wareup. 
Autumn Flowers, (MS.) ............ ot i 
L’Horloge Des Tuileries ....... 1... ++ Frederick Chatterton 
Mr. Frederick Chatterton. 
Spanish Song, “Un estudiante” ............., 
Mdlle. Martorelli. 
Composed expressly for her, and accompanied by the Composer, 
The Chevalier Yradier. “ 
Andante and Finale, Pianoforte, (from Sonata Pathétique), 


- a a Beethoven 
: Miss Mattie Spinney. 
Aria, ‘‘D’ Egitto la sui lidi,” (Nabuco) .............. Verdi 
Signor G, Campanella. 
ai “6 ' _ i 0? 
Reoit. “Ab! non credia,™ } (Sonnambula) .......... Bellini 


Aria, “Ah! non giunge,” § 
Miss Eleanor Armstrong. 
Transcription from J/ Trovatore (MS.) .... Frederick Chatterton 
Mr. Frederick Chatterton. 


Ee NY a sccnsconeddgirnss cobicnwnkesiecese Arditi 
Miss Stabbach. 
Aria, “‘ No so piu cosa son,” (Nozze di Figaro) ........ Mozart 
Miss Elenora Wilkinson. 
Irish Legend, ‘‘ The King of the Fishes” ........ 
. 


Arranged by Frederick Chatterton 
Miss Warcup. 
Harp Obbligato—Mr. Frederick Chatterton. 


Weber 


PART II. 
Herbert, M.P., General and Mrs. Murray, Hon. | Duetto, “‘Crudel perche” ...............eeeeeeeeeee Rossini 
is e : i . Di < Miss Eleanor Armstrong. 
Miss Hythe, Mrs. Curling, Mrs Digby Sey cme 4 Rhapsody, ‘‘ The Nymph’s Revel” ...... Frederick Chatterton 
and party, Mrs. Lascelles, Major and Mrs. Eliot, Wis. Frederick Chattesion. 
Colonel and Mrs. Harcourt, Captain Percival, etc. | Song, ‘‘My home in Cloudland” (From the new cantata, 
S BG FO RIE: Se. oo Siicnwiie teers Oeseide - Benedict 
Mrs. Cuartes W. Guover’s Concert.—This , Miss Warcup. 
soirée took place on Tuesday evening at the cates Bs note ee, Peete Chatterton, 
Queen's Concert Rooms, with the following |°%® ‘1 rney ee tlonora Wilkjweon Randegger 
program :— Solo, Pianoforte, ‘‘ A te 0 Cara” ...........ccceee Fumagalli 
PART I. Miss Mattie Spinney. 
Quartet, ‘‘ The Cuckoo,” (She Stoops to Conquer) .. Macfarren | Spanish Song ..........0. ce cecseeeeeeeeees seers 
Madame Weiss, Miss Poole, Mr. Cummings and Mr. Thomas. Malle. Linas Martorelle. 
BE, FOND: occweknsckdyue tues cates see ncese Aria, ‘‘ Nott’e giorno futicar” ............00 seveees Mozart 
Mr. Carrodus. Signor G, Campanella. 
SIE. 6 60-000-06cre<seamee bean eadbateseeeaes Canzonetta, ‘‘ My Mother bids me bind my hair” .... Haydn 
Malle. Emily Soldene. Miss Stabbach. 
Aria, ‘‘ Ah forse @ lui,” (Traviata) ............. «+... Verdi} Grand Fantasia, ‘‘ La premiére visite aux Tuileries” 
Malle. Enequist. Frederick Chatterton 
Song, *‘Salve dimora,” (Faust) ........cccceccceecs Gounod Mr. Frederick Chatterton. 
Mr. George Perren. Highland Ballad, ‘‘Glenkindie” ........ Frederick Chatterton 
MS6.. “The world of dreams” .....cecccccccces C. W. Glover Miss Eleanor Armstrong. 
Miss Poole. Accompanied on the Harp by the Composer. 
Solo, Harp, ‘‘ Sounds from Home,” (Welsh Descriptive Conductors - Mr. Frank Mori and Mr. C. J. Hargitt. 
NY ic dscnFvctdbbadbatceesecegpassduees Aptommas 


Mr. F. Chatterton is known to all our harp-loving 
musicians as an artist of the first force, and the 
large and fashionable audience which assembled 


Introducing ‘‘The Dawn of Day,” ‘Rising of the Sun,” 
‘* March of the Men of Harlech,” and ‘‘ Ap Shenkin.” 
Mr. Aptommas. 


Song, ‘ To find thee sorrowing” ............4+sese00 Duggan | on Monday last was proof, were any wanted, of 
(Accompanied by the Composer). the popular estimation in which he is held. Of 

inde, “ndlbinr OP elas ate ten des scniinsnand Paer | his own performances we liked best the “ Nymphs’ 
: Mr. Thomas. revel” —a clever fantaisie well calculated to display 
Song, “On song’s bright pinions” ...........+.. Mendelssohn | the powers of the charming instrument he holds. 


Madame Weiss. 
Accompanied on the Harp by Mr. Aptommas. 
fa, ‘*Mount St. Bernard” ) 


As an accompanyist we can testify to Mr. Chat- 
terton’s grace and refinement in the “Cloudland 


Solo, Piano, {b. “Return of Spring” f **°°** J. F, Barnett Song,” (very prettily sung by Miss Warcup, whom 
Mr. John Francis Barnett. we shall be glad to hear again), from Benedict's 
Song, ‘ My love is over the sea” ...........eeeeseece Morgan | operetta “The Bride of Song.” The Chevalier 
Ballad, ‘ For h Bee + preety t Benedict radier did not eventuate, as the Americans say, 
Ml, or her swee ie: Gemsinns, eocecescoesere ened and Malle. Martorelle accompanied herself, and 
Swedish Melodies ...............+- oe Regen sang her Spanish ballad very delightfully. Malle. 
Mdlle. Enequist. Mattie Spinney (whose somewhat peculiar designa- 
German Melody ......... a “pata. Serer ° tion promptsthe query whether she was Mattie-née), 
Duct, “Two merry hearts” ...........ceseeeeee C. W. Glover | played an extremely pretty arrangement of “ Ate 
Madame Weiss and Miss Ravenscroft. 0 cara” by Fumagalli, in a manner which did the 
PART 1. work no discredit. Miss Elenora Wilkinson 
ees orp za ae EREA EAE é60s000s0 received much applause in Randegger’ 8 pretty 
4 ee on. . “1 . . . a 
Ballad, “ When first the bells” ...........cseseceees . Perren | ballad, a compliment likewise paid to Miss Arm 
Mr. George Perren. strong for her extracts from ‘“ Sonnambula, 
Aria, “Quando a te = re Faust) spe svoreperesecs Gounod | although we think this latter young lady rather 
iss Ravenscroft. ’ sas . te . " 
Solo, Pianoforte, “ Polacca” .........sseseseeee «+e-» Baumer ambitious in every concert at which she appears 


Mv. Henry Baumer. Mr. Aprommas’s Recrrat.—This gentleman's 














herself fuller justice than on the occasion of her 





Song, “ The sunshine and the shade,” (The Rival Beauties) second matinée of harp compositions was given 
R . . . > 
Mv. Cummings andeier | with éclat last ‘Tuesday at St. James’s Hall. We 
Ballad, ‘‘ Be sure you call as you pass by” ...... L. Williams give the program :— 
Miss Poole. PART I 
Song, “The three Ages of Love” .............2c0e%e. Loder | Seneesh tiie Weber 
Mr. Thomas. | - cccececccccececcccsccsceceresececseoes 
Serenade, ‘‘'The lark now leaves his wat’ry nest” .... Hatton | Larghetto affettuoso ~aiowe appassionato— 
| Madame Weiss. | Marcia e *- — 
| Gong, ““The Buccancer” .........s.secccsscecces F. Lablache : . Mr. C. J. Hargitt. 
Mr. Patey. a: Petits Etudes. 
Part Bomg .......... spegrosragtitgacs otensesss | Leaaeingee RRMA “iptomnas 

‘ rpheus Giese Union. ‘*Home, sweet Home” .......0++-ererececees Aplommas 

Conductors - Mr. Charles Hargitt and Mr. Thomas Cooke. HOS, CSRS SF: scenes ses erty eee 
. . : PART II. 

Phere were a number of substitutions and]; :. pantasia ( Apres Prudent) .......000+ Alvars 
omissions in the program. Conspicuous amongst | sounds from the Highlands (Scottish Melodies) .... Aptommas 
the latter were—Macfarren’s charming part-song, Introducing == ¥¢ tee 
Lablache’s “ Buccaneer,” (Mr. Patey singing, and | “The Campbells an comfhg, | “peawen a 
very well too, “I’m a roamer” instead), and the } gecona «Sound from Home,” (Welsh Melodies) .... Aptommas 
total omission of Miss Emily Soldene. Mr. Car- introducing. : 
vodus chose for his violin solo “Il Tremolo,” by | ‘‘Allurements of Love, Hunting the flere reek Baers 
De Beriot. When we mention the success of | pyet—parp and Piano .... (La Tarentelle)........ Aptommas 
Mdme. Sainton and Miss Enequist, and say that Messrs, Bianchi and Aptommas, 









chs 
ras 
yas 


vars 
ped 
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Herr Dertcumann’s Matinée.—This concert | 
took place at Willis’s Rooms on Wednesday; with 
the following program :— 

Quartet, in F major, Op. 77, No. 2, for two Violins, Viola, | 
SE Is oo da acbdockeusnavarekacs obeveccs Haydn 
Allegro moderato—Menuetto, Presto ma non troppo— 
Andante—Finale, Vivace assai. 
Messrs. Deichmann, Wiener, H. Webb, and Daubert. 
Part Song, ‘‘Serenade”’ (first time of performance). Deichmann 
Messrs Feilding, Carter, Montem Smith, and Lawler. 


Solo, Violoncello, Larghetto..............cecceecseees Mozart 
Herr Hugo Daubert. 
Air from the opera “‘ Mireille” .. 2.0.2... ccc cececese Gounod 
Miss Banks. 
Sonata, in D minor, Pianoforte and Violin ........ Deichmann 


Allegro moderato—Andante—Allegretto scherzando. | 
Mr. Edward Dannreuther and Herr Deichmaan. 
Duets, for Soprano and Tenor, Op. 34............ R. Schumann 
1. Family Picture. 
2. Love's Garden. 
Miss Banks and Mr. Montem Smith. 
Trio, in E flat, Op. 70, No. 2, for Pianoforte, Violin, 

A TID ing Xs wigsitie a:b hd taneracende anteater Beethoven 
Poco sostenuto, Allegro ma non troppo—Allegretto— 
Allegretto ma non troppo—Finale, Allegro. 

Messrs. Dannreuther, Deichmann, and Daubert. 


Part Song, ‘‘ The quiet life” ............cccccceees Deichmann 
Messrs. Feilding, Carter, Montem Smith, and Lawler. 

. = FO WED we trciwcesncsiecenawie Liszt 

Solo, Pianoforte 1, Valse, cminor.................. Chopin 


Mr. Edward Dannreuther. 
Song, ‘Ah! why do we love” (Don Quixote). G. A. Macfarren 
Miss Banks. 
Solo, Violin, Andantino and Rondo Russe .......... De Beriot 
Herr Carl Deichmann. 
Accompanyist.........cccseceee Mr.C. P. Mann. 


The admirable performance of Haydn’s quartet 
Op. 77, in F major, was listened to with marked 
attention, each movement being greatly applauded. 
The first of two ably-written part songs, by Mr. 
Deichmann, won a most enthusiastic encore, the 
length of the same gentleman’s sonata for piano 
and violin alone preventing a similar compliment 
being paid him: this composition is one of great 
merit (we prefer the two last movements) proving 
Herr Deichmann to be a most able musician. 
Space will not allow us to enter into a detail of 
the program; suffice it to add, the performance 
was most satisfactory. and highly delighted a 
numerous and fashionable audience. 


Mr. Ascuer’s Concert. — This matinée took 
place on Monday with the following program :— 


Trio, ‘I Naviganti” (The Mariners)............ A, Randegger 
Mdme. Parepa, Signor Gardoni and Signor Gassier. 
Air du Rossignol des “‘ Noces de Jeannette”.......... V. Massé 
Malle. Enequist. 
Grand Fantasia de Concert (Semiramide), Solo Piano- 
a, Saline chided hg Chbgaets cast inns iciowan Ascher 
Mr. Ascher. 
Sang, “ Alice, qual inclita stella” .........ccscccccees Ascher 
Signor Gardoni. 
Old Song, “ O, say not woman’s heart is bought ” 
Mdme. Parepa. 
(A Leonora, Contemplation 
Solo, Pianoforte - La Source Limpide, Caprice Etude + Ascher 
La Ronde des Elfes, Féerie 
Mr. Ascher. 
Duo, * Guillaume Tell,” for two Pianofortes............ Ascher 
Signor Andreoli and Mr. Ascher. 
Duo, ‘‘ Per valli, per boschi” 
Mdme. Parepa and Signor Gardoni. 
Fantasia sur ‘‘ Rigoletto,” Solo Violoncello.............. Paque 
Mons. Paque. 
Aria, ‘‘ Della vita nel sentier ” (I7 Bravo) 
Signor Gassier. 


Pensée Dramatique sur ‘‘ Faust,” Solo Pianoforte ...... Ascher 
(First time of performance.) 
(*tate Mr. Ascher. 
“La Marguerite” 
Songs, (“Thoughts of Home ” (Alpine Song) — Ascher 


Mdme. Parepa. 
Song 
Mdille. Enequist. 
Marche des Amazones, Solo Pianoforte ................ Ascher 


Mr. Ascher. 
Conductors, Mr. Benedict, Signor Li Calsi, and Herr W. Ganz. 


A very fashionable and enthusiastic audience, who 
like to hear the composer of many of their most 
favourite drawing-room pieces, play them, greeted 
this popular pianist on Monday. Ascher 
introduced several old and several new works of 

own—amongst the latter of which let us 
specially mention the fantaisie in “ Faust”—a 
really poetical transcription—the essence, as it 
were, of the lyrical story of Goethe and Gounod. 
Signor Gardoni sang as tastefully as ever, and the 
rest of the artists require no special comment. 


This was one of the most delightful matinées of 
the season. 


Two Swedish Nationai 


Stock Excnanecz Manacers’ Drnner.—This 
annual meeting took place at the Albion Hotel on 
Friday, last week. The Orpheus Glee Union gave 
a lyrical tone to the séance, and the following pro- 
gram was performed :— 


ND sdsiics iedaiccowiss Dr. John Smith (of Dublin.) 
National Anthem .............00e.ee0e Cocvece Dr. John Bull 
GW so ceccscca “Health to my dear”........++++ R. Spofforth 
BRIE 5 ss0ss ccancee Guede dbsh agibshashedarset Kiicken 
Trish Song.............. “Live in my heart”........ 8. Lover 

Mr. Fielding. 


Part ons. ; “oe the sunshine to the flower” oa a 
omp expressly for the Orpheus Glee Union. 
Song ...... “The Standard bearer” L 


dd dasencsocs indpaintner 

Glee “ai art's, SPtine’s Delights”. ....... rl Ra pbler 
80) “ Hey, Ro ccetbceseveve G. B. 

Part Song.......* Maiden”...... (The Dance) .... Otto 





PIANOFORTE QuarRTETT Association. — This 
meritorious society gave their fourth and last 
matinée at Collard’s Rooms, with this program :— 


PART I, 
Quartet in & flat (Op. 16), for Pianoforte, Violin, Viola, 
SE ID 5. 5-sn:xioxediwsenicexnceeakemanns Beethoven 
Grave—Allegro ma non troppo—Andante Cantabile—Rondo— 
Allegro ma non troppo. 
Messrs. Baumer, Carrodus, Bactens, and Pettit. 
SI vias ois inch odccqneanes cecescene Schubert 
Madlle. Florence Lancia. 
Stringed Quartet in p (MS.), for first Violin, second Violin, 
FR IE WEED eevee kbebincesceuveweecace Watson 
Allegro moderato—Scherzo, quasi Allegretto—Adagio, ma non 
troppo—Allegro di Molto, Vivace Assai, 


PART I. 
Grand Quintet in # flat, for Pianoforte, first Violin, 
second Violin, Viola, and Violoncello.......... Schumann 


Allegro Brillante—In Modo @’una Marcia—Scherzo—Molto 
Vivace—Allegro non Troppo. 
Messrs. Baumer, Carrodus, Watson, Baetens, and Pettit. 
( “* L'Air des Bijoux” (Faust) 


Songs des Bijoux” (Faust) 2.2.65. eeeeeees Gounod 
——- 1. “Johnnie Gray” (New song) ........ ... Frank Mori 
Allegro Maestoso—Scherzo Vivace—Largo—Allegretto 
Pastorale. 


Messrs. Dorrell and Baumer. 

We have only time and space to say that the 
gentlemen who form the quartett play their 
concerted pieces admirably—and that you really 
cannot hear such carefully played classical music 
anywhere except at the Monday Popular Concerts. 
Mdme. Florence Lancia sang Schubert’s elaborate 
scena (for her song amounts to that) with her 
native taste and elegance of vocalization. The 
room was filled with a select audience. 





STREET MUSIC BILL. 





On Wednesday the House went into committee 
on this bill. 

Mr. Bass presented a petition in its favour, 
signed by 100 barristers, solicitors, and clergymen 
of the metropolis. 

On clause 1 being proposed, 

Mr. T. iiankey inquired whether it would apply 
to ‘* Punch.” 

Mr. Bass replied in the negative. He had no 
wish to interfere with the old-established institu- 
tions of the country. (Laughter.) 

Mr. C. Bentinck proposed the insertion of these 
words: ‘*On account of the illness, or on account 
of the interruption of the ordinary occupations or 
pursuits of any inmate of such house, or for other 
reasonable or sufficient cause.” 


Mr. Ayrton opposed the amendment. The noise 
of carriages passing along the thoroughfares was 
a far greater nuisance than street music; but 
would any one venture to propose that the use of 
carriages should be prohibited? If music were 
driven from the streets, people would go to public- 
houses to hear it. (Laughter.) Now, how was it 
that gentlemen, who did not encourage street 
music themselves, found it constantly before their 
houses? Why, the fact was they were by necessity 
compelled to keep their domestic servants below 
the surface, and one could readily imagine what a 
gloomy life those poor people led, seeing nothing 
from morning till night but the wall of the area 
before them. (Loud laughter.) It was not at all 
surprising that they were always ready to encou- 
rage the playing of street music. The wandering 
Italians never looked up to the drawing-room 
windows, but invariably looked down to the 
kitchen. (Renewed laughter.) It was prepos- 
terous that any householder should be empowered 
to restrain the enjoyment of others within hearing 
distance of himself, and he should therefore pro- 
pose that the word “near” should be omitted 
from the clause, and the words “ in front of any 
house”’ substituted in its place. (Hear.) 

Sir J. Pakington opposed the alteration pro- 
posed by the last speaker. It appeared to him 
that the House ought either to leave the law as 
it now stood, or to enact that any householder in 
the metropolis should have a right to send away 
any street music that was annoying or unpleasant. 
(Hear, hear.) He should, however, be sorry to 
get rid of the German bands. (Loud cries of 
“No, no.”) Well, he thought some of them were 
excellent. (Laughter.) He was quite prepared 
to vote that every householder should Have the 
right of sending away street music. (Hear, 
here. 

a J. Shelley said that the bill became ridicu- 
lous, since Punch was not to be within its scope, 
for Punch was, in the opinion of many persons, a 
far greater nuisance than street music. The 
effect of the present bill would be that a large 
number of the inhabitants of London would 
deprived of an enjoyment which they could 

rocure at a trifling cost. (Hear.) And if this 
Pin were to apply to London, why shouid other 
large towns be exempted from its provisions? If 
the bill passed, it would be found impracticable 





to carry it out. Although he would be willing to 


cause, to send away street music, he would not 
give the right of doing so to a person simply 
because he entertained a dislike to street music. 
Sir G. Grey said the bill, as originally propose, 
enabled any person who disliked street music t» 
remove it to a distance; but the amendment was 
that power should be restricted to householde: 
on their showing “reasonable cause,” and i) 
would remove the doubt and uncertainty of the 
existing law. It had nothing whatever to do with 
the rights of property. 

Mr. Bass repudiated the idea that the rights of 
property was the foundation of his bill. But if 
the fundamental law of the country were looke«! 
into, it would be found that none of Her Majesty's 
liege subjects had a right to cause an obstruction 
on the highway. Now, who could pretend to say 
that a band of musicians did not obstruct the 
highway? He might observe that Mr. Charles 
Dickens, Mr. 'Tennyson, the poet laureate, and 
Mr. Carlyle were favourable to this measure. He 
believed that the only persons who liked this 
street music were the maid servants. (Laughter. ) 
Now he had a great affection for scullery-maid». 
(Renewed laughter.) But he was of opinion that 
many a good servant was ruined by continually 
poking her head out of the window to listen to 
this music. He did not think that many important 
avocations should be interrupted for the pleasure 
of the maid-servants. 

Sir J. Trelawny objected to the bill as a piece 
of peddling legislation. If it were passed the 
working classes might demand the suppression of 
the nuisance caused by the carriages taking the 
aristocracy and gentry backwards and forwards to 
balls and parties. 

Mr. C. Bentinck said that the only object and 
effect of the bill was to make the existing law 
effective. 

Mr. Hankey said his objection to the present 
bill was that it professed to legislate on a subject. 
with which that House was not competent to 
grapple. He admittod that street music was u 
nuisance, but it was not such a nuisance uy: 
justified legislation. This was a measure for +): 
benefit of the higher classes at the expense of the 
lower. (Divide.) It was an act of tyramny. 
(Divide, divide.) 
Mr. Clay said the ‘bill would not stop street 
music altogether. It would only send it from» 
these parts of the town where it was not wanted 
to those parts of the town where its presence wu» 
desired. 

The committee then divided, when there waie— 
For the amendment... ail OF 
Against ote , «» 208 

Majority is ase wo. ———I14 

The amendment was therefore rejected. 

Mr. C. Bentinck then moved that in lire fiye, 
after “shillings,” should be inserted “4: in the 
discretion of the magistrate, before who’ ) fhe shall 
be convicted, may be imprisoned for ar iy time not 
more than three days.” 

Mr. Butt opposed the amendmen’ +, 

After some conversation. 

Mr. Crawford asked what war; to be done with 
the monkey if the organ-griy oer was sent to 
prison? Was it tobe maim¥ ained in the worl- 
house? (A ee 

Mr. C. Bentinck: & ink that the monkey 
should be maintained st the expense of the 
metropolitan membegs;, (Laughter) 

Sir G. Grey suppoxte 4 the amendment. 

The committee divi ded, when there were— 

For the amendy jent ... ... 0... ... L121 


ge I nas 
Majori’yy .) oo ———10 


The amendme nt was therefore carried. 

Mr. Ayrton objected to that part of the clanee 
which enable’ | a metropolitan policeman to tak 
a street, musician into custody without warrant 
As the bill now stood it was impossible to ray 
whether aay offence had been committed until « 
magistrate had decided whether the reason given 


*““move on” was or was not reasonable. 
the omission of these words. 

Mr. Peacocke ho 
tained. It w 


He move 


be impossible to obtain 


requisite to take out a summons. 
he committee divided, when there were— 
For the amendment... ... ... 68 
ash, See, aie. ake Seco 
Majority ...0 ... 0 .. ... ———85 
The amendment was therefore rejected. 
As a quarter to six o'clock by this tim: 
arrived, progress was then 








by a householder for desiring the musician to: 


this provision would be re-- 


conviction against an itinerant musician if it wi-: 


Avvz.] The number of at the Hospital fo: 
empower any householder, who had reasonable? was 116 fone ee Fierpuel canals Coneapatonnare, 
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TERMS OF SUBSCRIPTION. | 
STAMPED. UNSTAMPED. | 
Per Year 17s. 4d. 14s. 0d. 
» 4-Year Bs. Sd. 6s, 6d. 
», Quarter 4s. 4d. $s. 3d. 


Payable in advance. 





424 Crrqgvrs ANd Post-Orricr ORDERS TO Br DRAWN IN PAVOUR 
ADAMS & FRANCIS, 59, Fiset-strert, Lonpox. E.C. 


oF 





Orrices: 201, Regent STREET, 
AND 
59, Fieer Srreet, 
PROM WHICH THE TRADE 18 SUPPLIED. 


| B Mixon. We believe not, but you had better consult Mr. 





Rue ve Juittet. Thanks: but we have a correspondent there | 
already. | 

X. (Kensington). You will find full information in to-day’s 
paper. Send stamps to Messrs. Francis and Adams. 


German Reed. 

Anti-numMBUG. (Grove-end Road). Oh yes, we have seen it. 
Bobbin the Biil-sticker had better give one next. We 
cannot insert your letter. 

Our Feuilleton (‘The Prima Douna”), articles on the 
** Decline of Italian Opera in England,” and “ The Law o 
Musical and Dramatic Copyright ”—our Paris correspond- 
ence—some letters—and several columns of musical reviews 
crowded out. 


* 


* 








ADVERTISING SCALE. 
6d. per line: a deduction on a Series. 


Professional Cards, nct exceeding three lines, one Guinea 
per annum—for shorter periods, per scale. 





VASHIONABLE AND MUSICAL ARRANGEMENTS 
FOK THE SEASON—1864. 


JULY. 
Saturday, 2nd. 

Royal Botanic Society's Gardens. Exhibition. 

Crandt Bazaar, Hanover Square Rooms, on behalf of the Earls- 
wood Asylum for Idiots, under the especial patronage of 
the Queen, Visit of the Prince and Princess of Wales. 

\ira. Naylor's Second Afternoon Party. Hurlingham House, 
Pulham, 

Levassor en Visite. Egyptian Hall, Benefit and Last Represen- 
tation, at } past 8. 

(Crystal Palace—Seventh Grand Opera Concert and Promenade. 
Mdlle. Adelina Patti, Mdme. Fricci, Signor Tamberlik, 
Signor Attri, and Herr Schmid. 

* Monday 4th. 

Madame Anichini Sealia’s Matindée a’ invitation. 

\liss Elizabeth Stevenson’s Third Recital (Second Series) of 
Classical Pianoforte Music at Cramer, Wood, and Co.’s 
Rooms, at 4 past 3. 

The Prince and Princess of Wales's Evening Party. 
horough House. 

Second Day of the Bazaar, Hanover Square Rooms, on behalf of 
the EKarlawood Asylum for Idiots, 


Marl- 


Mr. and Mra. Alfred Wigan’s Reading from the Works of 
Shakespeare and the modern Poets and Prose Writers. 
\psley House (by permission of the Duke of Wellington), 
at 3 

Tuesday, 5th. 
‘Third Day of the Bazaar, Hanover Square Rooms, on behalf of 


the Karlswood Asylum for Idiots, 
‘The Countess of Cawdor’s Reception. 
taudy Egerton of Tatton’s Ball. 


Mre. Larking’s Private Theatricals at The Firs, Lee. 


Mee. Washington Hibbert’s Second Ball postponed from 
dune 27. 
Wednesday, 6th. 
The Duchess of Manchester's Entertainment to the Prince and 
Princess of Wales 
The Duchess of Somerset's Ball. 
Thursday, 7th. 
Lady Charlotte Sehreiber’s Second Ball. 
Lindy Spearman's Morning Dancing Party. 
| Ainguri Dinner at the Trafalgar, Greenwich, at } past 8. 
Friday, sth. 
\ir. David Lambert's Evening Concert. Myddleton Wall. 
lauly Howard's Second Afternoon Party. Craven Cottage, 
Fulham 
ire. Naylor Layland’s Ball. . Hyde Park House. 
Hiizaheth Lady Dashwood's Concert. 
Merch ioness of Westminster's Afternoon Party. 
‘irs. Robert Alifrey's Dance. 
Mir. Llenry Bruce's Second Evening Party. 


Saturday, 9th 


Che Orchestra: 
A REVIEW OF MUSIC & THE DRAMA. 


All communications to the Eprror to be addressed 
201, Regent-street, London, W. 
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Messrs. Addison have acquired M. Randegger’s 
operetta “ The Rival Beauties.” 














Mdme. Miolan-Carvalho and her husband have 
arrived in town. 





Miss Bateman takes a couple of months’ rest, 
and will open in “Leak” at Liverpool, early in 
September. 


The Prince and Princess of Wales are expected 
to witness “ Fidelio,’ and the incomparable 
Titiens in her greatest part, to-night at Her 


Masesty’s THEATRE. . 





Herr Gollmick’s operetta, “ The Oracle” will be 
played next Wednesday, at the Vicrorra Hatt, 
Bayswater, ‘in conjunction, we believe, with Mr. 
Benedict's “ Bride of Song.” 





We understand that the cast of “ Fidelio,” at 
Her Masesty’s, owes a very great deal to the 
instruction of the talented representative of 
Jimmy, in “ Tetl,” at the other house. 





The principal donne in the ensuing revival of 
“ T/ Etoile du Nord,” at Covent GARDEN, will be, 
we are informed, Mdme. Miolan-Carvalho and 
Mdlle. Linas Martorelle. 





In our notice last week of Mr. Archer’s concert, 
at Bayswater, we omitted to state that Miss 
Robertine Henderson took Mdme. Vinning’s place 
in the program, and sang, as she always does, 
charmingly. 





La Gazette des Etrangers informs us that Mdlle. 





Koval Academy of Music. Concert. Hanover Square Rooms, 
° 


Monday, 11th. 
Mi 
lassieal Pianoforte Music, at Cramer, Wood, and Co.'s 
Rooms, at } past 5. 
lauly Charlotte Watson Taylor's Seeond Dance. 
; ‘Tuesday, 12th. 
Lady Louisa Mills’s Dance. Camelford House. 
' : Wednesday, 13th. 
Musical Society, Soirée for Fellows, Associates, Lady Associates, 
and Annual Subscribers, Hanover Square Rooms, at 
} past 8. 
Baroness Brunnow's Dancing Party. 


Saturday, 16th. 


Me rs, W. H. Holmes & G. W. Hammord’s Second Concert, 
ut | past 2. 
Grant Fancy Fair and Bazaar (Crystal Palace), in aid of the 


Royal Dramatic College Fund. 


. Monday, 18th. 
Secomt Day Fair and Bazaar (Crystal Palace), in aid of the 
Royal Dramatic College Fund. 


The Duke and Duchess of Buccleuch are about to give a series 
of parties at their temporary residence in Belgrave Square. 

Iuly Emily Peel has issued cards for an Assembly at the Right 
Hon. Baronet’s House in Whitehall Gardens. 

Viscount and Viscountess Boyne are giving a Series of Dinner 
Parties at their residence in Belgrave Square. 

‘The Earl and Countess of Derby will give a Grand Banquet on 
the 27th inst., at their Mansion in St. James's Square, to 
tneet his Royal Highness the Duke of Cambridge. 

‘The Duke and Duchess of Manchester will give a Grand Enter- 
tainment to their Royal Highnesses the Prince and Princess 
of Wales on the 6th of this month, at their residence 
in Great Stanhope Street, 





TO CORRESPONDENTS. 
(Yacht Clab, Dublin). Your letter considered and forwarded! 
to the quarter you suggest. 
D. T. (Blockley). No: ‘ By the sad sea waves” is not a new 
song, although it has just arrived in your district, 
Verax. Either Mr. Schira or Mr, 4 
T. R. (Taunton), Send the MS, if you please, 


re 


Elizabeth Stevenson's Seventh and Benefit Recital of | 


Amalia Patti is en route for England—passing 
‘through Paris ca ve sans dire, wherever she may 
be coming from—to fulfil an engagement at 
Birmingham. 





The production of Gounod’s “ Mireille” at Her 
Masxsty’s THEATRE is now postponed till Tuesday. 
The composer himself is expected, but up to the 
time of going to press we have not heard of his 
arrival. 





We have been favoured with a private hearing 
of an excessively clever German automaton. It is 
a speaking head, which sings “God bless the 
Prince of Wales,” articulating and singing better 
English than most people. It has a difficulty with 
the sibilant “s.’” The public, we believe, will 
have an opportunity of seeing and hearing it at 
Sr. James’s HALL soon. 








Handel's oratorio “Judas Maccabeus” will be 
performed at Exerer Hatt, for the last time this 
season, on Wednesday next, July 6th, by the 
National Choral Society, under the direction of 
Mr. G. W. Martin. The principal singers engaged 
to appear in the oratorio. are Madame Parepa, 
Miss Palmer, Mr. Sims Reeves, and Mr. Santley. 
The band and chorus will number 700. 





impresarii, look out! 


Franconi, Hengler, and the rest of circus 
The Correspondencia of 





Madrid. It has not a single hair on the Whale 
body, whilst its skin, which is white like that of a 


| European, is so transparent that the veins may 


be distinguished through it. The horse cannot be 
used for labour in consequence of this fineness of 
the skin, which would be exposed to abrasion, 
That horse should be got for England. There 
is a lull just now in the legitimate-amusement 
market, which that horse would be sure to fill. 





The Royal Dramatic College Féte will be held 
at the Crysrau Paracg, on the 16th and 18th of 
July. Among the leading features will be the 
usual stalls, presided over by the most popular 
of the metropolitan actresses, including Mdlle, 
Stella Colas, who will make her first appearance 
at these Fétes. Mr. and Mrs. Howard Paul are 
to inhabit a grotesque edifice, resembling a huge 
fan opening and closing, the design of Mr. R, 
Phillips, of the Adelphi Theatre. ‘They will sell 
an elegant little Dramatic College Fan, devised 
by Mr. Howard Paul, who is at present in Paris 
superintending their production. Messrs. Toole 
and Paul Bedford are to give an exhibition of 
Wax Work. Clarke of the St. James’ Theatre is 
to have a Cat and Dog Show. The Wombwell 
Menagerie will be repeated, with wonderful addi- 
tions of curious monsters, so that what with the 
usual Aunt Sallies, Minstrels, Serenaders, Gipsy 
Tents, Richardson’s Booth, and other pastimes, 
the Fair this year promises a great deal of fun 
and amusement. 








CRAMER & CO. 





Our readers will peruse, with interest and 
gratification, the prospectus published this day 
in our advertising columns, of the Company 
recently formed to acquire the business of Messrs. 
Cramer, Woop & Co., the well-known Music 
Publishers of Regent-street. A reference to the 
few simple but substantial statements of the 
prospectus itself will at once put our readers in 
possession of the leading features of the transfer; 
and it is almost unnecessary for us as journalists 
to say a word in favour of an undertaking which 
must commend itself to all—professional or non- 
professional—from the inducements it holds forth, 
and which are guaranteed on the strength of a 
business, representative almost from the vast 
amount of its transactions extending over a long 
number of years, and involving in fact much of 
the musical history of this country. Large as 
the business has been and is in the various 
branches of its trading—the very standing of the 
house has suggested that the field of operations 
may. be extended very considerably, and the 
business of the house, already in the first rank, 
augmented to a large extent. 

To accomplish these ends satisfactorily, and on 
the solid basis upon which the business of this 
firm has always been conducted, it has been 
thought advisable to call in the aid of an in- 
fluential Company The present proposal, in fact, is 
nothing more nor less than to import the admirable 
and convenient machinery furnished by the modern 
principle of association into the music trade, and 
with its assistance to develop and extend a 
business which has in itself all the elements and 
constituents of success. We trust that the Share- 
holders of the new Company will be largely com- 
posed of members of the Musical Profession. 
They could not select an investment for money 
more appropriate and suitable, or one, in a merely 
monetary point of view, more profitable. They 
are guaranteed a minimum: yearly dividend of 
10l. per cent. upon paid-up capital—undeniably 
secured “in any manner (to quote the prospectus) 
required by the Directors.” Here then is a pro- 
fitable investment for the consideration of all 
members of the Musical Profession, whether 
resident in town or the provinces—guaranteed by 
an old and influential business, which the Share- 
holders themselves, being large consumers of the 
stock-in-trade, will have it in their power greatly 
to augment, without any outlay whatever in the 








Madrid describes a curious horse which is now 
being exhibited in the Prince Alphonso Circus at 


expenditure for management. It is needless to 
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dilate upon the self-obvious inducements held out 
in the present undertaking. The Company, 
although its members are protected under the 
recent enactments, has nothing of the speculative 
character of very many of the associations daily 
set on foot in all branches of trade; but, on the 
contrary, possesses the stability and substantiality 
conferred by many years’ successful trading, and 
guarantees to its Shareholders interest on their 
money beyond the general unsecured dividends of 
ordinary joint-stock companies. 








MEYERBEER’S LEGACIES. 





WueEn Giacomo Mryerserr fell that night into 
a sleep which proved eternal, he left behind him 
a fortune never inconsiderable, and, at the time 
of his death, not unapplied. He had been provi- 
dent enough to foresee the likelihood of sudden 
death, and he had made his will. It was not to 
be anticipated, when this was known, that the 
great iove Mryrerserr had for his art, would 
remain untestified in the disposal of his posses- 
sions; and the world of music looked with 
interest to the time when the testament should 
he opened and the legacies to art made known. 
He had been rich, careful, beneficent in life; he 
had been honoured for his genius, he had been 
honoured for that most honourable possession— 
his wealth; and it remained to be seen how far 
the spheres in which he had walked would be 
benefited by his regard for them when thinking 
of his last hour. 

We have now the means of laying before our 
readers the contents of MryEerBEEr’s will, in so 
far as it provides for art-societies and art-purposes. 
Its provisions are, briefly, as follows :— 

“10,000 thaler (1,500l.) to a fund for young 
“ musicians, to afford them the means of travelling 
“ for study in Italy, Paris, and Germany. 

10,000 francs (4001.) to the Society of Dramatic 
“ Authors and Composers. 

“10,000 francs to the Association of Musical 
« Artists. 

“ 300 thaler (451.) to the poor-box of the Musi- 


_ “ cians’ Association, Berlin. 


“ 500 thaler (751.) to the Louisa Fund. 

“1,000 thaler (1501.) to the Jewish Hospital, 
“ Berlin. 

“1,000 thaler to the Auerbach Orphan Asylum, 
“ Berlin.” 

It will be seen that the legacies left in francs 
are devoted to the French societies, the others 
being German gifts. The most interesting of 
hese legacies is that one towards the formation 
of a fund to enable young musicians to travel. 
MEYERBEER estimated the difficulty which often 
besets a young artist and hampers his progress, 
the insuperable difficulty of poverty. He knew 
that there were village HanpEts and mute inglo- 
rious Mozarts in the profession, to whom every 
‘loor to fame would open but with golden keys. 
We quote the wording of the bequest as Mrrer- 
LEER dictated it :— 

“In my father-town, Berlin, there exists in the 
“Royal Academy of Arts, of which I am a 
“member, a competitive prize towards an art- 
“ journey in Italy, open to students of all branches 
“of the fine arts. For musical composition alone 
“a similar prize does not exist. To supply this 
“want in some measure, according to my means, 
“ T direct as follows :— 

“From my fortune a capital of ten thousand 
“thaler shall be separated, and appropriated to 
‘‘ musical artists underthe name of the MEYERBEER 
“ Fund, the interest of five per cent. being drawn 
“from my heirs through my executors. Every 
“two years the interest accumulating from this: 
“capital shall be given to a student of musical! 
“ composition under the following conditions :— 

“Every competitor for the established prize: 
* must :— 

“TI. Be a German, born and bred in Germany , 
“not older than twenty-eight years: it is im. 
“ material what religion he professes and to what, 
“rank he‘belongs. He must further 


“TI. Have studied in one of the public 
“Institutions of Arts in Berlin or in the Cologne 
“Conservatorium of Music. Among the first I 
*‘ include the Royal Academical School of Musical 
“ Composition conducted by Professor Grell—the 
“ Royal Institute of Church Music, conducted by 
“Professor Bach—and the Conservatorium of 
“Music conducted by Professor Stern and also 
“that conducted by Professor Kullak. The 
“subjects selected for competition shall simul- 
* taneously be 

“(a) An eight-part vocal fugue for two cho- 
“ ruses, the theme of which, with the text, will be 
“ given by the adjudicators of the prize. 

*(b) An overture for grand orchestra. 

“(c) A three-part dramatic cantata for voice 
“and orchestra, the unpublished text of which 
“will be communicated by the adjudicators, con- 
“sisting of two arias, one duet and one trio, 
“ combined with recitative, as well as an instru- 
* mental introduction suitable to the situation of 
“the text. The librettist chosen by the adjudica- 
“ tors to receive 30 thaler, to be paid in addition 
“ by my heirs.” 

The legacy concludes with the list of adjudicators 
chosen by MEYERBEER: these names, however, pos- 
sess small interest. The working conditions being 
nominated, the bequeather stipulates what is to 
be done by the recipient of the prize. 

The competitor to whom the prize is adjudicated 
will receive the interest accumulated after two 
years from the capital of 10,000 thaler—namely 
1,000 thaler, and is in consideration bound to 
spend the first six months in Italy, the second six 
months in Paris and the third six months in 
Vienna, Munich and Dresden alternately, so as 
thoroughly to study the musical state of the said 
lands and cities. He is further obliged, as 
proof of his musical activity, to produce 
within the eighteen months’ journey, and for- 
ward to the Musical Section of the Royal 
Academy two grand compositions. One must be 
a vocal composition, and, indeed, either an 
operatic fragment or a fragment of oratorio; the 
other must be an orchestral composition—either 
an overture or asymphony. Should none of the 
competitors at a single competition be found 
worthy, the winner of the prize of the preceding 
year may receive it, should the adjudicators think 
it advisable for him to doso. Failing this, one 
half of the said prize may be devoted to the follow- 
ing competition, and the other half to the com- 
petition after that. And the names of the curators 
conclude MrYERBEER’s legacies, so far as these are 
interesting to the world of art which revered him, 








THE “COLLEEN BAWN” APPRAISED. 





Tue pleasant month of September, one thousand 
eight hundred and sixty-one, was an eventful 
period in Mr. DztarieLp’s managerial career at 
the Preston Theatre. That enthusiastic gentle- 
man’s prospects were blightéd, and Preston left 
without its theatrical amusement, through the 
cruel persecution of Mr. Boucicauut, who stood 
upon his presumed copyright, and resented inter- 
ference with his highly remunerative ‘ Colleen 
Bawn’’ The circumstances explanatory of this 
misfortune which fell upon Mr. DELAFIELD were 
given to the world in the Vice-Chancellor’s Court, 
on June the twenty-first. It seems that the 
Preston manager’s emulation was excited by the 
success of Mr. Bouvczcautt’s drama; and with a 
belief in the powers of the International Copy- 
right Act, he nevertheless employed a literary 
character to produce a close imitation of the 
veritable *‘ Colleen Bawn.’? When this effusion 
first saw the light at Wolverhampton, six months 
before the injunction which really originated the 
legal enquiry of the twenty-first inst. was put into 
force, Mr. DELAFIELD’s sagacity induced him to 
avoid using the same title as his predecessor. He 
therefore called the piece “ Cushla ma Chree.” It 
is a very common case that the most timorous 
natures may become so familiarised with great 





dangers as in time to utterly disregard ‘them, 


This appears to have been the fact with Mr. 
DrELAFIELD, whose scruples as to the rights of 
dramatists, and whose wholesome dread of that 
literary apparition—the International Copyright 
Act—probably ceased to regulate his managerial 
actions ; for the comparatively ‘“ weak invention,” 
“Cushla ma Chree,” was afterwards boldly an- 
nounced at Preston as the “ Colleen Bawn,” and 
played one night under that denomination. On 
this interesting occasion the receipts were thirty 
pounds, according to Mr. DeLArreLp'’s showing. 
We now approach a most important pecuniary 
statement, and one upon which the Preston 
manager apparently calculated very highly. By 
reason of a most cruel rumour spread throughout 
the length and breadth of the town to the effect 
that “an injunction had been granted,” the name 
of the piece was changed on its second perform- 
ance to “ Cushla ma Chree,” and the receipts 
amounted to fifteen pounds. The unfortunate 
drama was kept in the bills, and the money taken 
at the doors showed a constant falling off; till at 
last when an injunction was served to restrain Mr 
DELAFIELD from playing the “ Colleen Bawn,” or 
any too faithful imitation thereof, the money in 
the Preston theatre was “less than 51. a night.” 
This injunction, which, it was assumed, crushed Mr. 
DELAFIELD in the bud, and the management of his 
theatre, was allowed to rest unquestioned by that 
gentleman for a year; and such are the vicissi- 
tudes of fortune, that, subsequently, both the 
oppressor and the oppressed became bankrupts. 
However, that temporary depression did not blunt 
the edge of Mr. Detarre.p’s sensibilities, who, 
smarting under his wrongs, assessed his damages 
from the injunction (or had it done for him) at 
2,600l1. This modest claim was agued on the 21st, 
and ended in its being allowed, all but 2,5941. 15s. 
Mr. DELAFIELD’s loss, it will be seen, was by no 
means incalculable; on the contrary, he was able 
to state its amount with extreme accuracy. The 
absolute injury he suffered by the legal prohibition 
was not admitted by the Vice-Chancellor, nor was 
the necessity for closing the theatre, under the 
same pressure, at all acknowledged. In the an- 
nouncement of intended events at Preston, were 
at least a hundred more attractions besides the 
“Colleen Bawn.” Among other delights promised to 
the youth of the town were “ 100 young ladies 
dressed in knickerbockers, who will appear as the 
Preston Female Rifle Corps;” but we must pre- 
sume they did not, owing to the unforeseen de- 
rangement of the management. Mr. Boucicaut’s 
advocate also pointed to the impartial testimony 
of certain bills and posters, which did not advance 
the argument concerning the annihilating influ- 
ence of the injunction. In fine, the insufficiency and 
unworthiness of “ Cushla ma Chree” as an apology 
for the “Colleen Bawn,” having been considered and 
certified as the cause of Mr. DeLarrevp’s tribula- 
tion, the total amount offered to him as consola- 
tion was 5/. 5s., that being the outlay he incurred 
for new bills and posters. An appeal for costs was 
also disregarded. The inquiry of Tuesday last 
recalled another fact in connexion with the “Colleen 
Bawn,” and this could only have been one more 
drop in Mr. DeLarre.n’s cup of bitterness, assum- 
ing the correctness of his theory respecting the 
injury inflicted by the injunction. The circum- 
stance is, that the “ Colleen Bawn,” having been 
first represented in New York, the International 
Copyright Act did not entitle Mr. Boucicauur to 
any copyright in England. At all events, Messrs. 
Boucrcautt and DELAFIELD are particularly well- 
qualified to answer that most pertinent question— 
“ What’s in a name?” It was the “ Colleen Bawn” 
which drew 301. to the Preston Theatre, and it was 
“ Cushla ma Chree,” in place of the former magical 
appellation, which immediately reduced the receipts 
one-half. The “Colleen Bawn” had once a soft 
Celtic charm, which drew London to the Adelphi 
Killarney; and the name evidently had a plea- 
santly-metallic jingle in Mr. Bovcicautt’s ears, 
which he did not wish to be heard by anyone else. 
The adverse decision on the question of his 2,6001. 





damages, Mr, DELAFIELD must accept; but from 
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that gentleman's apparently sanguine disposition 
in mentioning this as the sum he wished to recover, 
it can hardly be supposed he accepted his fate 
with a serene spirit, or the remarks of the Vice- 
Chancellor with a lively feeling of gratitude. 





CONTINENTAL JOTTINGS, 
XVII. 





Pending news of Germanic triumph and Bri- 
tannic humiliation within certain closed doors in 
Paris, and pending results of the holily allied trio 
of a Czar Kaiser and a King at Carlsbad, Vienna 
is quiet enough. 





A little wholesome excitement | 
however has been lately got up: exciting cause | 
being nothing less than an accident which 
happened to Sennor Donato, the one-legged 
dancer of the Thalia-Theater. A few evenings 
ago an affiche appeared on the walls of the estab- 
lishment, announcing that the talented monoped, 
who certainly has been the Viennese wonder and 
admiration for some time past, was unable, 
* through unforeseen obstacles,” to appear. Days 
passed, and Donato was still absent ; until at last | 
the “unforeseen obstacles” resolved themselves 
into the marriage of the one-legged artist with 
a Friiulein Julius! Shortly after the shocking 
event, back came the bridegroom in a garlanded 
carriage, and his bride myrtled and happy at his 
side, carriages in large number following. This 
was an excitement for Vienna, which cheered; 
and the young Spaniard, in his Spanish costume 
and his proud Spanish happiness, received quite 
an ovation. 








| 
| 


The New Opera House in Vienna is progressing, 
and will, by the end of July, have reached its 
first story. As the internal works are carried on 
with similar rapidity, the building may be expected 
to be roofed in by the autumn. Director Salvi is 
back again from his Italian journey, and re- 
hearsals will commence on the 24th of the month. 
Hofballmusikdirector Johann Strauss has received 
a golden medal for art and science, in recognition 
of his artistic services. 

A Bohemian ringing society with a nice Bohe- 
mian name—* Hiah: |,” lately invited to a great 
feast in Prague al) +! Bohemian and Sclavonian 
felt inclined to come. The 
result was a larger assemblage than ever the 
Moldavian city had seen. One hundred and tivo 
song-associations from Bohemia, with individual 
societies from the towns and localities about— 
Lusatia, Wallachia, Vienna itself—repaired to 
Prague, where one »tore memorial Battle—but 
this time a friendly and artistic one—was fought. 
Some of the programs are very pretty. ‘“ O laske 
k vlasti,” “ Mlatecka,” “ Svoji k svému,” and “ Lpew 
Cechuo,” (the last a nutional Bohemian song) were 
a few of the lyrics which especially charmed the 
audience. They were mostly of a choral nature, 
and produced with much noise. 

The late Friiulein Lucca, whose untimely de- 
parture has given rise to so many jokes, is said to 
be breathing freely the pure air of Reichenhall 
after the smoke of London. A few more of those 
charming expressions of hers which are picked up 
and immortalised by the Signale, have been heard 
by the Signale’s reporter at Reichenhall. “I had 
not only to sing to death, but to bother myself to 
death,” said she. ‘‘ Better therefore to be once 
living in Germany than twice dead in England.” 
And the Signale pursues gravely, “Friulein Lucca 
is right: man lives not only on pounds, man has 
a heart, Gemiith, patriotism, and above all only 
one throat.” 

An English Mr. Jackson, described rather am- 
biguously as “Rentier et juge de paix from 
England,” in a mixture of French and German, 
is astonishing Berlin in the English House with 
“finger and hand gymnastics for the formation 
and strengthening of the muscles for musical 
purposes.” The system is his own, and has been 
approved by musical and medical authorities. The 
opera news from the Spree concerns Frl. von 
Murska in “ Trovatore” and “ Sonnambula”—the 


musical societies 





Frl. von Murska does not seem to progress in the 
public goodwill. Ordinary ability she has, people 
say, and a certain finish in colored passages; but 
not to an extent sufficient to hide the duskiness 
and uncertainty of her middle register ; and thus 
she will hardly attain the position of Coloratur- 
siingerin on the operatic stage of Berlin. Adams 
the tenor retains the good graces of the public; 
he sings Manrico and Elviro (as does the Von 
Murska Leonora and Amina) in Italian, though 
the book is in German. The Viennese operetta 
“guests” who are playing at the Friedrich-Wil- 
helistiidtisches Theater have produced a novelty, 
“ Mannschaft an Bord” (* Man the boat’’)—mausic 
by Zaitz—with doubtful effect. ‘The music, how- 
ever, appears to be good; for Zaitz is a lively 
composer, who writes fresh and singable melodies, 
and piquant rhythm ; writes in fact like a disciple 
of the Italian school, even as Offenbach is a 
disciple of the French. Greater pity therefore 
that the operetta should have gone so coldly, the 
true cause being a very common one. The libretto 
was wretched: hine ille lachryme. We know 
many a poor lyrical departed whose epitaph might 
be written ‘‘ Died of the librettist.” 

On the 23rd Frau Dustmann sings Leonora in 
“* Fidelio” at the Munich opera, her engagement 
there having been renewed. Richard Wagner 
thinks of personally superintending the production 
of his “ Flying Dutchman” in Munich, and will 
presumably conduct the first performance. 
Rubinstein is happy at Baden Baden; has a 
good house, an excellent instrument sent him 
from St. Petersburgh, and plays every Sunday to 
the many who admire him. Madame Viardot- 
Garcia is building a music-saloon in her house, 
which will be consecrated, it is said, next month 
by a musical feast. 

Anecdotes of Meyerbeer are a drug in the con- 
tinental market ; but the following is the newest 
and one of the best. When the “ Prophet” was 
being studied in Paris, Meyerbeer himself con- 
ducted the rehearsal. One day he thought a finale 
rather deficient, and demanded another flute in 
the orchestra. Nestor Roqueplan, then director 
of the opera, immediately engaged a flute-player, 
who arrived next day at rehearsal, and wanted a 
seat. A cry arose among the gentlemen of the 
orchestra that there was too little room already, 
and to spare more was simply impossible. Accord- 
ingly Meyerbeer asked for an extension of the 
orchestra. 

“Tt can’t be done,” answered Roqueplan; ‘the 
places are all subscribed for, and I cannot reduce 
my stalls.” 

“You are quite right, monsieur,’ Meyerbeer 
calmly replied, “but the orchestra is also right, 
and nothing remains but for me to alter my finale 
to two flutes. Will you kindly give me back my 
score ?” 

Now the director knew Meyerbeer, whose 
quiet manner was always suspicious. ‘ Diable,” 
muttered he, “but when shall I get it again?” 

“ Well,” answered Meyerbeer, slowly reflecting, 
“Tam just off to Berlin, and then—let me see— 
in about a year, I think I may say, if ever I come 
back to Paris, you shall have “a 

“Here! Hi! You—machinist—somebody! Run 
off to the carpenter and order four new seats for 
the orchestra, so that the gentlemen below may 
have more room,” cried the poor dircctor, aghast 
at Meyerbeer’s threat. And the composer went 
satisfied to his place. 








HIGHWAYS AND BYWAYS OF ART-LIFE 


IN LONDON, 
x. 





Last Saturday (writes our own Bohemian) I rose 
early and went to church. C’est a dire, I found 
myself at 10.15 a.m. seated in the West London 
Synagogue, Margaret-street, Cavendish-square, 
with a Jewish prayer-book in my hand, and my hat 
on (that being the sensible and rational custom in 
synagogues, thereby saving one’s beaver from 
being sat upon in moments of pious abstraction), 





“ Elijah,” very nicely played by way of voluntary 

on a good organ. During this preliminary perfor- 

mance I had time to observe that the synagogue 

was a pretty little chapel, fashioned somewhat 

after the manner of the House of Commons at 

Westminster, with which it had many analogies, 

The ladies sat in the galleries—the gentlemen 

beneath. The centre of the area was vacant to 

allow the officiating priest to cross from the read- 

ing desk to the altar. The general aspect of the 

congregation favourably impressed your Bohemian 

with the evident standing and position of the 

majority of its members. City men were there in 
profusion, interspersed now and again by some 

well-known literary or musical men. I am told 
that after the return of the Scrolls of the Law to 
the ark at the usual Saturday (Hebrew Sunday) 

service, an English sermon is preached, either by 
the chief minister, the Rev. Professor Marks, or 
by the Rev. A. Lowy. But last Saturday was the 
annual confirmation of young people of the con- 
gregation, and, instead of a sermon, the confirmants 
were led to the ark by their mothers, or nearest 
female relatives, and stood round it (ladies and 
gentlemen alternately). There were twenty in 
all, and they stood in a"double row—the young 
ladies dressed alike in white muslin, without 
bonnets, a large transparent veil thrown over 
their heads, reaching to their waist (the sight was 
quite beautiful!). While the female confirmants 
were descending from the ladies’ balcony, and were 
being placed around the ark, the 84th Psalm 

(“ How beautiful are the tabernacles”’), composed 
by Mr. Charles Salaman in 1859, was sung most 
charmingly by a quartet—Miss Louisa Van 
Noorden, Miss Van Noorden, Herr Reichardt, 
and Mr. P. Van Noorden—accompanied by the 
talented organist, Mr. C. G. Verrinder, Mus. Bae. 
Oxon, who.is also organist at St. Giles’s Church, 
When the psalm ceased, the Rev. Professor cate- 
chised the confirmants in rotation, on the various 
doctrines of the Jewish faith, in which they are pre- 
viously thoroughly grounded. At the termination 
of the catechism he delivered a most impressive 
and touching extempore address, standing before 
them at the ark. The Professor is a most eloquent 
preacher. After the ceremony, which occupied 
half an hour, and on their return to their respec- 
tive seats, a hymn of praise—“ Hallelujah”--com- 
posed for the occasion by Mr. Verrinder, was sung 
bythe chorus. Many of the responses I heard were 
Mr. Salaman’s, and some were by Mr. Verrinder, who 
has been organist there, I was told, since 1859, and 
has adapted most of the Psalms sung during the 
services to many of the most beautiful church 
chants. The “Song of Moses” is a fine old 
Hebrew tune, harmonised by Mr. Verrinder. The 
Choir at present consists of about eight or ten 
boys (soprani and alti), a tenor, and two bassi, all 
of the Jewish faith. Herr Reichardt and the 
ladies assisted on the special occasion. 

The “scarf” worn by the men and boys is in 
accordance with the command in Numbers xv. 
37—41. 

In ancient times the Jews wore “fringes in 
the borders of their garments,” and on the fringes 
“a thread of blue.’ The “fringe,” and the 
“thread of blue,” are now only worn on the 
“scarf” or “Taleth” during synagogue service. 
Your readers, Mr. Editor, are aware that all 
Eastern nations cover their heads in the presence 
of the High and Mighty. The Jews have their 
heads covered during divine service, partly, as 
before mentioned, in accordance with the custom 
of the East, and partly in accordance with the 
command to the priests to cover their heads in the 
Temple. 








MUSIC FOR THE AUTUMN. 


To the Editor of The Orchestra. 

Srr,—I am glad to see the question “of what the 
performances of the New English Opera Company 
are to consist” brought forward, although I think 
there need be little fear that anything like the 
monotony of the late management will be per- 











latter done into German as the “ Nightwanderess.” 


and listening to “ If with all your hearts,” from 


petuated. The new Company will of course make 
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the engagement of Mr. Sims Reeves a sine qué 
non, and that eminent tenor knows too well the 
value of his voice to risk the injury of it by | 
singing every night; besides which, the practice | 
of running a new opera off its legs has proved 
yery bad and unremunerative policy. I should 
like to see the operas of Barnett and Loder 
revived, and new works by some of our younger 
composers who during the late campaign had not 


Arovinctal. | 
aetna 


[FROM OUR OWN CORRESPONDENTS. | 


| 


MANCHESTER. | 





JUNE 307TH. 
At the Turarrn Royat an “olla podrida” of 
benefits was served up last week, the legitimate | 





an opportunity given them of displaying their | and illegitimate children of the drama meeting on 


talent. We have been digging too persistently 
in the old wells, and shall do better to try if there 
be no fresh source or sources from which our 
thirst nay now and then be gratified. Messrs. F. 
Mori, J. L. Hatton, H. Smart, G. B. Allen, Ran- 
degger, and others, have a right to a hearing, and 
will prove, no doubt, that we need not to be ata 
standstill if Mr. Harrison should again monopolise 
the services of Mr. Balfe and Mr. Wallace. The 
greatest difficulty I fancy will be the formation of 
an efficient working company. In some depart- 
ments we are well provided, for instance no better 
prime donne could be desired for any theatre than 
Miss L. Pyne, Mesdames Sherrington, Parepa, and 
Lancia. Mr. Santley, with H. Drayton, Corri, and 
Weiss, would be a satisfactory provision of leading 
bassi, but we have not one contralto of sufficient 
accomplishments who is acquainted with stage 
business, unless indeed Miss Lumley, who appeared 
a short time ago at the Grand Opera, be such a 
one. Then we have tenor singers who have good 
voices and who can’t sing, and tenors who can sing 
but have not sufficient power for the stage. Let 
us hope, however, that some one or two, in antici- 
pation of the millennium for English Opera which 
the Association has so long promised, have been 
preparing themselves for a first appearance. How 
excellent a means of obtaining notoriety an en- 
gagement on the stage, with sufficient preparation, 
is, may be seen in the success of those eminent 
singers Madame Parepa and Mr. Santley. The 
establishment of a National Opera by some means 
or another may be considered a fait accompli, for 
it is not likely but that some manager or another 
will take advantage of the present taste of the 
public, even if the Opera Company (Limited) 
should not be able to complete its arrangements 
soon enough to commence business this year. 


28th June, 1864. OmEGa. 





common ground. We fear some of these benefits 
could have been benefits only-on the lucus a non 
| lucendo principle. “Hamlet” was repeated on Satur- 
day last, the previous cast being maintained, with 
two exceptions; Mr. B. Lee, a well-known amateur, 
taking the part of Ghost, in place of Mr. Charles 
Calvert ; and Miss Annie Ness that of Ophelia, in 
place of Mrs. Calvert. The tragedy certainly lost 
nothing in effect by the change. Strqng men lived 
before Agamemnon, and after him, we are told, 
and although Myr. Irving comes after that tragic 
Agamemnon our fathers were wont to worship, his 
Hamlet may be voted “ strong” enough for these 
degenerate days. That he played this most diffi- 
cult character carefully and conscientiously our 
local journalists do not hesitate to admit; still we 
think Charles Lamb or Hazlitt would not have 
damned with faint praise, as they have, but the 
age of journalistic chivalry is gone. Mr. Irving's 
idea of dress and make-up are obviously Fechterian, 
and we are glad of it. Apart from any question 
of the fitness of certain things, the pen of Dickens 
has transferred the classical sables, plume and 
spangles, into the modern “limbo’’—the region of 
burlesque, and until Pips’ night with ‘“ Wopsle 
and Denmark” is forgotten, these lugubrious 
trappings cannot but raise a most anti-tragic 
smile. On Monday night was produced, for the 
first time, an original adaptation from the German 
of Rosenthal, entitled “ Deborah, the Jewess.”” This 
drama is similar in construction to that of “ Leah,” 
which has given fame and fortune to Miss Bateman, 
and is from the pen of Miss Annie Ness, who also 
sustains the leading part in her own production. 
The piece possesses great merit, both as to “ situa- 
tion” and language ; but the temptation to appro- 
priate to herself too many of those adipose morsels, 
coarsely though forcibly termed by actors “ bits of 
fat,” has not been altogether successfully resisted 
by the lady in question, and several scenes are 
weakened from this cause alone. Scribe’s dictum 
that a play must gain in effect by being well 
sliced, is worthy of remembrance by every drama- 
tist. We are also compelled to note the almost 
reckless employment of Bible imagery therein. 
One of the most striking and poetical figures of 
the Old Testament, put into the mouth of Deborah, 
and which to quote even here we should think 


Jenny Linn’s Désur.—The Queen received her | almost a desecration, is immediately followed by 


with marked attention. The Dowager Queen 
invited her to visit her Majesty in private. 
Invitations, which she was as unwilling as unable 
to except, were showered on her by the English 


the entrance of Peter Ganz (Mr. Sinclair), with the 
words—“‘ What a devil of a pull up that hill!” 
The performance of Miss Ness was marked by 
great ability, the wrongs and woes of the deserted 


nobility. ‘The late Duke of Wellington was most | Jewish maid were well depicted, and commanded 


sedulous in his demonstrations of respect and 
admiration, and on one occasion invited her to his 
country seat, promising that ‘music should form 
no topic of the conversation.” But amid all the 
honours they lavished upon her, the shy prima 
donna invariably perferred the intimacy of her 
choice private circle, and was glad to flee the 
flattering incense sought to be bestowed upon her, 
by escaping to the country house of the kind friend 
who had first welcomed her in London. There 
she would heartily enjoy a ride, or rural ramble; 
and anon, seated among wild ferns and shaded by 
ancient beech-trees, she would study her new 
parts, the score laid open upon her lap. Every 


anecdote which transpired abroad, every detail 
which could be caught up, eagerly seized upon as 
it was by the “outside” public, contributed to 


throw a romantic halo about the name of the 
favourite prima donna.—Reminiscences of the Opera. 
By Benjamin Lumley. 


A Musica Draxz.—A Dunkirk journalist, in 
September last, anxious to prove that France 
possessed animals of rare merit, gave in his paper 
the following example, in proof of the truth of his 


great applause. She was ably seconded by Mr. 
Irving, who, as her lover Joseph, fairly divided the 
honour with her, if not the applause. Some of the 
subordinate characters stood out—shall we say 
from the canvas—with life-like reality: Myr. 
Cooper, as Lorenz, and Miss Reinhart, as Honnah, 
‘being worthy of especial praise. The farces of 
“ Betsey Baker,” and “ A Charming Pair,” were the 
afterpieces. The drama will be repeated every 
night of the present week. 
—~—— 
LIVERPOOL. 





JuNeE 30. 

** Orpheus and Eurydice”’ is the attraction of the 
week, not at one, but at two of our theatres. At 
present we can only speak of the burlesque as it is 
represented at the Prince or Wates. We have 
not yet been able to visit the TueaTrre Royat. 
Mr. Henderson, in placing this burlesque on his 
stage, has evidently been determined to achieve a 
success; no exertions have been spared, and, as 
usual here, money has been iiborally used. The 
dresses are peculiarly elegant, and the scenery is 


assertion: —* M, Jolly,” said he, “acloth-merchant, | more than ordinarily pretty. ‘The cast is excep- 


of Abbeville, is in possession of a beautiful drake, 


tionally good. Miss Helen Howard, who plays 


which by perseverance, for two years, with a bird- | Orpheus, is graceful, looks well, speaks well, and 
organ, he has taught to sing several different airs. | sings fairly. She has an easy manner on the 
His success in this instance has determined him stage; a bright smile and quite a.quantity of 
to try the same experiment on a turkey, and he | confidence; altogether, she is what our friend 


expects to succeed.” 


Brown would call “a very nice girl.” ‘The Eury- 





~Letters trom the Rov. Bir F. Gore Ouscley, Barty MLA, Mus. | dice is not quite so brilliant; nevertheless, Miss 
Doe., Oxon., and other clergy and gentry, testifying to the mar- | Lizzie Wilmore plays fairly enough, and, like her 
Yellous effects of “ Clark’s Neuralgic Tincture,” in Neuralgia, | sister Fanny, speaks her words well, and never 


Tic-doloureux, Face and Tooth Ache, Ague, Nervous Head Ache, fails t ke he 
Brow Ague, Nervous Debility, etc., may be had of the proprietor, ee , a 
y: Sold by all Chemists, | dress very pretty. Pluto is pave by Miss Wilmot, 


W W. Crank, M.P.S., Dorking, Surrey. 
bottles, at 1s. 6d, and 2s, —~[Apvt,] 


points. The ladies consider her 








who has succeeded in 


Her get-up is excellent, and her singing and 
acting are better than those of any other lady 
in the piece: to say which is to say much. ‘The 
part is as well suited to her powers as Ivion was 
unsuited to them. We may here observe, how- 
ever, that, as a rule, @acus is not pronounced 
“Oasis.” With the three Fates, played very 
prettily by Messrs. Nesbitt, Cooper, and Coates, 
we bring the list of ladies to a close. Of the 
gentleman, Mr. Stoyle (Proserpine), and Mr. Lionel 
Brough (Cloti/de), more particularly require a 
notice. ‘lhe former, not only on account of his 
first-rate acting, but also on account of his excel- 
lent make-up 0 U Eugenie, which, since little Clarke's 
Princess in “ Lady Belle Belle,” is the best thing of 
the kind we remember to have seen; and the 
latter for his good dancing and dry humour. Mr. 
Brough seems to have a pre-eminently happy 
knack of speaking puns well, just as his brothers 
had the knack of making them. his gift really 
belongs to very few burlesque actors, and we think 
the list nearly complete when we mention Brough, 
Clarke, Maria Wilton, and possibly Miss Jenny 
Wilmore. The remainder of the cast of “‘ Orpheus 
and Eurydice” is passably good, and that is all. 
We hope to refer to the burlesque next week, 


GARGRAVE, YorKsHirE.—The first festival of 
the North Craven Choir Union was held in the 
parish church, Gargrave, on the 15th June. Six 
choirs were represented, numbering upwards of 
100 voices. Martin’s edition of Tallis’s Choral 
Service was used. Prayers were intoned by the 
Rev. Wm. Crane, of Rylstone. The sermon in 
the morning was preached by the Rev. Dr. Atlay, 
vicar of Leeds, and in the evening by the Rev. 
Canon Trevor, of York. Mr. R. Watson, organist 
of the church, presided at the organ. 

Scarsoroven.—TuHeatTre Roya, (under the 
management of Miss Katherine Hickson.) This 
fashionable place of amusement opened on 
Saturday last. During the recess, the popular 
manageress has caused the interior to be 
thoroughly cleaned, and by the judicious and 
tasteful introduction of some elegant baskets with 
overhanging flowers and evergreens, has given a 
charm to ‘the auditory portion of the theatre; a 
light and graceful character at once both captivat- 
ing and agreeable. The performance consisted 
of an introductory address—admirably spoken by 
Miss Hickson: by the ingenious construction of 
the same, she at once presented to the public her 
whole dramatic corps. ‘The National Anthem was 
then given with great satisfaction to all, and 
supplemented by a verse of “God bless the 
Prince of Wales,” affording Miss Hickson an 
opportunity of exerting her vocal ability, which 
by the bye is of no mean order, After this followed 
Sheridan Knowles’s admired comedy of “ The Love 
Chase.” The neighbour Constance of Miss Hickson 
is so highly estimated that it appears almost a 
superfluity to expatiate on the same; but as the 
occasion was taken to introduce several new 
candidates for dramatic fame, it would be illiberal 
to pass them over in silence. Messrs, Courte, E. 
Price, Odell, together with Mrs. and Miss Robert- 
son should be especially commended. The con- 
cluding piece “ A Loan of a Lover” allowed Miss 
Alice Dodd—late attached to Mr. Howard Paul's 
staff—to exercise her vocal powers in “ Gertrude” 
to great advantage—she was ably supported by 
Mr. Righton and the other members of the 
dramatic corps, the general performance of whom 
brought the evening’s entertainments to a highly 
satisfactory termination. 


a 
SCOTLAND. 





June 80, 

Epinpuran.—The continued run of the pieces 
I have lately mentioned renders particular remark 
unnecessary. “ Ivion” continues to draw ; “Alad- 
din” has been withdrawn; at the Royal, Mr. Pitt 
gave us a good version of “ Richard the Third” on 
Saturday evening, as far as his own performance 
was concerned ; but the company generally is not 
what is required for that play—no disparagement 
to the members thereof in other particulars, 
On Monday night, “ Rob Roy” was represented 
with great care and preparation; but I must say 
it was not a success, at least, on the first night ; 
it is announced for the week, and will doubtless 
be improved. Rob Roy, as impersonated by Mr. 
Pitt, was slightly “stagey,” otherwise earnest and 
careful. Mr. W. Campbell's Bailie was excellent 
and natural; but the Dougal creature by Mr. J. 
Craig was certainly the most marked feature of 
the piece. It may not have been exactly as Sir 
Walter Scott wrote, but it was simply a creation 
of a character in its way unique: the veneration 
of the creature for his chief, and the cunning he 
displays in assisting his escape, being of course 





ing a hit in the part.’ the salient features. The difficulty to he overcome 
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which was not overcome on Monday, was in the 
minor arrangements, as they are generally con- 
sidered, but which are very considerably major 
when a national play is represented in its own 
country. ‘lhe Scottish people are very tenacious 
of all that belongs to their nationality; and the 
“make-up” of the “supers,” the dialect, and 
the general “putting on” was not Scottish. 
I am not surprised at this, for no one can 
thoroughly understand the niceties of national 
peculiarities without long residence among them. 
Miss Florence Chapman is announced to take the 
place of Mr. C. Reeve in Francis Osbaldistone, 
which will be an improvement, as however clever 
he may be in other characters, he evidently had 
no idea of the one in question. Miss Fanny Pitt's 
Diana Vernon was pleasant and sprightly, but 
slightly wanting in that depth of feeling which 
Sir Walter gave to his Diana. -At the Princess's, 
“Uncle Tom's Cabin”’ has been the chief attraction 
—Mr. George Lee’s Uncle Tom being a most care- 
ful and successful representation. Miss Cuthbert’s 
Topsey is so ugly, unnatural, and so “very 
wicked,” that it commands success. Mr. Sydney 
Davis created a genuine sensation in Phineas Van 
Trompe, who has so much to do with the brighter 
side of this drama. he other pieces at this 
theatre have been the “ Bonnie Fishwife,”’ “ Oliver 
Twist,” ‘The Pilot,” “Jack Sheppard,” etc.—all 
of which have been most carefully arranged. 

Giascow.—Whatever may be the failings of 
the good people of ancient St. Mungo in respect 
of musical and dramatic taste, it is a consoling 
fact that they are at least decidedly Shakespearian. 
Shakespeare, no matter how poorly he may be 
represented, is certain to command a house when 
even “sensational fire effects” fail to raise the 
ghost of one. Knowing, therefore, the peculiarity 
of the genus homo indigenous to this part of the 
globe, we were not at all surprised on our visit to 
the T'neatrre Roya the other evening to see a 
remarkably well-fitted house in all parts assembled 
to witness the performance of Brothers Webb as 
the Twin Dromios, in Shakespeare’s “ Comedy of 
Errors.” ‘This is not however to be wondered at 
considering the manner in which Shakespeare is 
generally put upon our stage, but we must say 
that on the present occasion our most sanguine 
anticipations were more than realised. The 
scenery, in the first place, from the able hand of 
Mr. Wm. Glover, is surpassingly beautiful, and 
the costumes and general get-up of the piece 
reflects the highest credit on the management. 
It in fact brought vividly to our mind the Shake- 
pearian revivals of Mr. Charles Kean at the 
Princess’s. Of the Brothers Webb in the char- 
acters of the Two Dromios their merits are so 
well known that it is unnecessary to say more 
than that their extraordinary likeness creates a 
bewilderment in the minds of the audience that 
causednolittle amusement. Mr. Walter Raynham 
and Mr. Kendal as the two Antipholi are almost 
as perfect in resemblance as their clownish 
serving-men, and perform their parts in an 
unexceptionable manner. Mrs. Walter Baynham 
makes an admirable Adriana, and Mr. Fitzroy an 
equally excellent Ageon. The comedy is not 
divided into acts but runs in uninterrupted humour 
from beginning to end which is in our opinion a 
decided improvement. It has made a hit and 
will doubtless form the pitce de resistance during 
the stay of the Messrs. Webb. 

i <a -_ 

IRELAND. 





June 30. 

Dusiin.—A very supicious party assembled, 
evidently by previous arrangement, at the Dublin 
and Drogheda '‘erminus, Amiens-street, at nine 
o'clock a.m, on Wednesday last. ‘The names of 
this party will be found in the accompanying 
program. All the notorious musical faces being 
of course well-known, much speculation would 
naturally arise amongst the “ curious” travellers 
as to the cause of this harmonious gathering. 
Were they about to have a musical treat on the 
journey? Had the “long vacation” already 
pressed the poor “ musicianers” into a strolling 
speculation? What could it be all about? One 
addition gave the fact at least an air of some 
importance. A rising and talented young member 
of the “fourth estate” accompanied the party 
evidently for the purpose of “taking notes” to 
*prent em” ina leading morning journal. Well, 
the destination was to be the quiet town of Kells, 
“which (using the language of the said journal), 
lies far out of the region of public entertainments 
amidst the green plains and shady woodlands of 
Meath.” ‘The occasion was the Annual Morning 
Concert given by Mr. William Hughes at the 
Court House. Mr. Hughes is organist of Kells 





at the Theatre Royal. 






Irish Melody, ‘‘ Believe me, if all those endearing young 
charms ” 
Miss J..Cruise. 


Herr Elsner. 

Miss J. Cruise and Mrs. Manley. 
Ballad, “‘ Look, this is joy” (Fanchette) .......... 
Mr. F. Baker. 
Irish Melody, ‘“‘Savoureen Deelish”................ 
Mrs. Manley. 
RONG, * TR NS Po noe nica stncddebercccaccce 
Violin Obligato, Mr. Levey. 
Finale, ‘‘ God save the Queen” (Solo and Quartett) ...... 
CORMAN. onc cccvsctacesccesses Mr. Hughes. 


Duet 





demanded, so no jealousy could exist. 


used to call “ distinguishment.” 


doomed to disappointment. 


Mr. Baker and Mr. Mullen. 


faultless. 


time for the last 20 years! 


principal contra-basso at the Philharmonic, and all 
concerts in Dublin; also, during the opera seasons, 
Efficient, experienced, 
yet unpretending as a professor, quiet, honourable, 
and consistent in his private capacity, Mr. Hughes 
has deservedly earned the respect of all members 
of his profession; and the distinguished company 
who honoured his concert was a sufficient proof that PARP %. 


00056600806656RRR ROSE ER ENESENASeEbesedeus Moore 


Solo, Violoncello, ‘Valse et scena” (Gounod’s “‘ Faust.”) Paque 


Webe 
Costa 


If we may judge of the satisfaction of the audience 
by the absence of “ encores,” it must have been 
immense, for not one solitary piece was re- 
“More 
power” to the Kells audience if the system could 
be established as a precedent, but as long as the 
habit of ‘‘encoring” exists, both singers and 
instrumentalists (whatever they may say or think 
to the contrary), enjoy a secret pleasure in a 
“call,” it is the only mark of what Jack Johnstone 
On this occasion 
each candidate thought no doubt on entering the 
platform ‘now it’s coming,” but no, all were 
Notwithstanding 
however the entrepreneur repeated, and the Neath 
Journal bears him out, that the hearers were 
much delighted with every piece without exception, 
and if not, it would be “hard to plaise them.” 
The delightful change of air had a most freshening 
effect on all the voices; Miss Cruise gave her 
songs in her very best manner, ditto, Mrs. Manley, 
The two quartets 
“Un di si ben” and “Though the world,” were 
Mr. Levey (“ ould Layvy,”) by way of 
novelty treated the people to a new solo on Irish 
airs, in which he has been indulging from time to 
Surely it is full time 





Excellent attendance, and all went as usual smooth 
and well. tev. John O’Rorke, vicar of Patrick’s 
Cathedral, Member of the Hibernian Catch Club 
Madrigal Society, &c., &c., and universal pianoforte 
accompanyist to everybody, gave his concert on 
Saturday evening, 25th inst., when the following 
music was performed : ” 










. Glee, ‘‘ By Celia’s Arbour” ae sle 
he has “ troops of friends.”’ Here is his program :— Duet,“ Mira, Momma” .......... Ea  — 
PART I. Miss Julia and Miss Kate C ; 
Quintet, ‘‘ Blew gentle gales” .... PE hnee cds ncatemamasededindcubassce Kicken 
Song, “Sing, birdie, sing” ....... Ganz Mr. Topham. ‘ 
Miss J. Cruis Pianoforte Solo, Fantasie, “ Rigoletto” ................ Liszt 
SE, WE ves ciecddaskbcbabasaes caprenne vebeusaset Hobbs Miss McCarty. 
Mr. F. Baker. Dine: “Tae NE ennsivsiciascasvecsetaasas Reichardt, 
Duet, Violin and Violoncello, ‘Guillaume Tell” .... De Beriot Miss Barry. 
Mr. Levey and Herr Elsner. Trio, “ Protegga il giusta cielo” ...........ccccecese Mozart. 
CARMEN cvsccseenetveneaaeinstcobenuee Verdi Miss Barry, Miss Julia Cruise, and Mr, O’Rorke. 
Oe, “Ee POUNE GNOE ose nccencccescveszcesicces Gounod | Ballad, ** The Rhine Maiden ”..............ccccceeees Smart. 
Mrs. Manley. Miss Kate Cruise. 
I Waees MN MEK oa0's 65 tive moveccaneccetiesauscuas Levey | Quintett, ‘‘ Pour les attraits” .................. Niedermeyer, 
Mr. Levey. PART Il. P 
ete: Red it GO i on 695 65 5 dee ndenccanctdaccs Spohr | Trio, Pianoforte, Violin, and Violoncello, ‘‘ Adagio” 
Mr. B. Muller. ee ee ee Beethoven. 
Meditation (Bach), Violin, Violoncello, Pianoforte, and Miss McCarthy, Mr. Levey, and Herr Elsner. 
SINII Ss ccinina ck coax hal cbesuketce eka cause Gounod | Scena, ‘0, ’tis a glorious sight to see”..............45 Weber, 
Mr. Levey, Herr Elsner, Mr. Hughes, and Mr. O’Rorke. Mr. Peele. 
PART IL. Part Song, ‘In this hour of softened splendour” ...... Pinsuti, 
Quartett, “Though the world with transport” ...... Wallace | Song, “ Good night, farewell” .......+...seeeeseeees Kicken. 
Solo, Violin, “Il pirate” .............cscccessecceees Bellini ; Miss Shepherd. 
W. Hughes, Jun. Solo Violoncello, ‘‘ Valse et Scena” (Faust) .......... Paque. 


err ner, 
Song, ‘‘ Quand tu chantes” (by desire) .............. Gou 
Miss Julia Cruise ; Violoncello Obbligato, Herr Elsner, 
Madrigal, ‘“‘Sweet Aurora”............++++ T. B. Geary, M.B. 
It will be perceived that Mr. O‘Rorke’s profes- 
sional brethren and sistern (?) rallied round him 
in great force for the occasion, and the result, to 
all appearance, proved most satisfactory, as the 
Catch Club Room was fully and nicely attended. 
, | It will be sufficient, to record that everybody con- 
cerned exerted themselves to the utmost to render 
the musi¢ as effective as possible. The encores were 
“ Love’s Request” (Miss Barry), “In this hour of 
softened splendour” (part song), and, of course, 
« Quand tu chantes,” sung by Miss Cruise, with 
Herr Elsner’s obligato. Mr. Blanchard accompanied 
his pupil, Miss Barry, in her song. Mr. O‘Rorke 
conducted himself, and very well, all through the 
rest of the concert——On Wednesday Mr. Til- 
bury, formerly organist of Farmer’s Street Chapel, 
London, and now fulfilling the same position in 
the beautiful Dominican Church, in Dominick 
Street, Dublin, gave the first of a series of ofgan 
performances at the Exhibition building. The 
program contained selections from the best com- 
posers, and Mr. Tilbury’s performance, as usual, 
displayed his masterly power over the king of in- 
struments; in the words of a critic—‘ His style 
is broad, vigorous, and intelligent, qualities which 
the subjects selected by him were well adapted to 
bring into prominent display. 
The correction of an error in last week’s notice 
will be considered a favour. The word “typo- 
graphical” should be “ topographical.” 

At the Quren’s Roya Tueatre, the “ legiti- 
mate” has been prevailing at this house, and 
with marked success. On Friday evening last, 
Sheridan’s comedy of “ The School for Scandal,” 
was given with a very capital cast. Mr. Addison 
performing Sir Peter Teazle, and Miss Addison 


for him, like “old Joe” in the nigger song, to 
‘lay down the fiddle and the bo—o—ow,” and 
pass it (like the classic torch) to other hands; 
half a century is quite enough for “any fellar” to 
continue “rubbing the hair of the horse to the 
bowels of the cat” (vide “‘ Road to Ruin” or “ Wild 
Oats,” not sure which) ; it is really time he should 


Lady Teazle. A very good notice says with justice 
that “their performance proved that the standard 
drama would be as popular as ever if we had 
artists such as Mr. and Miss Addison to take the 
leading parts.” 
Love Chase” was performed, with Mr. Addison as 


On Monday and Tuesday, “ The 


with his “‘ Faust waltz” on his “big fiddle.” 


a year! 





following program :— 
PART I. 


Miss Me Carthy. 

Song, ‘‘ 9 leave me to my sorrow” 

Mr. Topham. 
Madrigal, ‘‘ Fine Knacks for Ladies” (The Pedlar, 

BE SOOO 0 600 dandegevssndastbcescvasedoce sa 

Dae, “TR pincer wah Wake BGR” onc cicncceeseinvecsss 

Miss Cruise. 
Part Song (by desire), ‘The dawn of day” 

PART II. 

Chorus, ‘‘ The Vesper Hymn” 
Song, ‘ Love's Request” 


Mr. Topham. 


Ballad, * These wither’d flowers” (Love’s Triumph) .. 
Miss Williams. 
Pianoforte Solo, ‘‘ Alice, where art thou” 
Miss Me Carthy. 
Harmonised Air, ‘‘ Oft in the stilly night”... 
Song, ‘‘ The Skipper and . Boy” 


eee ee eee eee 





Church, and for years filled the position of 


iss Cruise. 
, “No! not more welcome” Harmonised by 
Irish Airs, { «tye Young May Soon” \ J. Dunne, 





give up and take to some respectable occupation. 
Herr Elsner as usual delighted the provincials 
It 
appears Mr. Hughes is advised by his numerous 
friends to repeat this concert in September, and 
henceforth to give in fact, his annual concert twice 
The fourth concert of the Exhibition 
Choir took place on Friday, July 24th, with the 


Dowland 
Rossini 


Sir J. Stevenson 
Reichardt 


Madrigal, “ My Mistress is as fair as fine” (a.p. 1864).. Bennett 
Wallace 





Sir William Fondlove ; Constance, Miss F. Addison; 
and Lydia, Miss C. Addison. The Master Wildrake 
of Mr. J. F. Warden, an established favourite, 
must not escape honourable mention. The Widow 
Green was personated by Mrs. Parker, a thorough, 
good, experienced, lady-like artist, who would 
prove a valuable acquisition to any theatre in 
existence.——It is remarked that the Hon. Lewis 
Wingfield has retired; he only remained one week. 

Be.rast.—On Tuesday evening, the perform- 
ances at Hengler’s Circus were under the patronage 


Norwegian Air, “‘The Hardy Norseman”............ Pearsall . di 

Madrigral, “‘I saw lovely Phillis” ..°................ Pearsall | of the Right Hon. Lord Lurgan. The building 
Duet, ** I've wander’d in dreams” ........4.0eeeeeeees Wade | was crowded in all parts. Special trains ran from 
Part Song, “ Peaceful bare p> Soe Lurgan, Moira, Lisburn, Daumurry, and Balmoral, 
Pianoforte Solo, “ Moise in Egitto” .............0.. Thalberg | to accommodate parties coming from those loca- 


lities. The great attractions of the evening were 
the Lancers Quadrille on horseback, and Mr. 
John Milton Hengier’s feats on the tight rope, 
which are said to rival those of Blondin on the 
“low rope.”——At the Uxsrer Haut, a grand 
concert and reading, also a serio-comic operetta 
was given on Tuesday evening. The performers 
were Miss Helen Kirk, who describes herself as 
“the celebrated Scottish vocalist who received 
her musical education under the auspices of the 
Abstainers’ Union,” Miss Emily Ray, pianist; 
Miss Jessie Vincent, serio-comic vocalist ; Miss 
Caroline Ray, (youthful vocalist) ; and Mr. Stem- 
bridge Ray, tenor——Mr. Coxwell, the celebrated 
aéronaut, announces an ascent from the BoraNic 
GarpENs, on Thursday, July 7th, in his new 
mammoth Britannia balloon. 
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THE ORCHESTRA. 








Cheatres, 


—— 
1. Covent GARDEN. 

«La Figlia ;” “ Faust ;” “ Stradella ;” “ Prophete.” 

No novelty. ‘‘ La Traviata” was announced for 
Tuesday, but was postponed, and will be produced 
to-night (Saturday), with the following cast :— 
Violetta, Mdlle. Artot ; Flora, Madame Tagliafico ; 
Annina, Mdlle. Anese; Alfred, Signor Naudin; 
George, Signor Graziani; Gastone, Signor Lucchesi ; 
Joseph, Signor Rossi; Baron, Signor Tagliafico; 
Marquis, Signor Fallar ; Doctor, Signor Capponi. 





2. Her Masssry’s. 
*« Fidelio ;”” “ Faust ;” ‘ Roberto.” 
No change this week. “ Mireille” is postponed 
till Tuesday. 
3. Drury LANE. 
Closed. 


4. PRINcESS’s. 

“ Born to Good Luck ;” “ The Monastery of St. Just.” 

“Don Juan @ Autriche,” first acted at Paris in 
1835, has since been one of the most popular 
plays by Casimir Delavigne. One year after its 
production in the French capital, an English 
version was played at Covent Garden, and was 
called “‘ Don Juan of Austria.” The play has been 
re-adapted by Mr. John Oxenford ; condensed into 
three acts, and considerably altered in Mdlle. 
Stella Colas’ behalf, who now performs two 
characters. In the second act, we lose sight of 
the heroine altogether, Mdlle. Colas appearing as 
a young, mischievous, and very unwilling boy in 
training for a monkish order. This affords the 
charming young actress an admirable chance to 
display her great versatility ; as no contrast could 
be more violent than F'lorinda de Sandoval of the 
first and third®acts ; and the| boy novice, Peblo, of 
the second. dile. Colas’ personation of the 
young monk is one of the most elegant, fresh, 
and engaging performances possible. It is full of 
details and artistic touches, which do not in the 
slightest degree interfere with the spontaneity of 
feeling expressed by the actress throughout this 
supplementary character. Though it is a gain 
one way to have Mdlle. Colas constantly on the 
stage, there is nevertheless a kind of “lengthening 
amidships” effect, and a kind of confusion from 
this expedient having been adopted, which to 
some extent militates against the continuous 
interest attached to the heroine, Florinda. Peblo 
being so totally unconnected with Florinda, brings 
about fresh impressions; and distracts attention 
from the part which really carries on the thread of 
thestory. Mr.’Oxenford has worked up the situa- 
tions with a keen appreciation of dramatic effect ; 
but we must say, that for a gentleman of his 
acquirements, the language is singularly common- 
place. It may be the fault of Casimir Delavigne, 
but so itis. The following is, substantially, the 
plot. The Emperor Charles V. has retired to “ The 
Monastery of St. Just” (the title of the piece), for 
the purpose of devotional exercises, and superin- 
tending a representation of his own funeral. His 
legitimate son, Philip IT. (Mr. Vining), is King of 
Spain; and his natural one, Juan (Mr. John 
Nelson), imagines himself to be the child of old 
Don Quexada (Mr. J. W. Ray), who has been 
commissioned by the wily bigot, Philip, to train 
up young Juan for a monastic life. That spirited 
youth has exactly opposite inclinations, and Philip 
(who with Quezada, alone knows Juan’s parentage), 
is frankly enlightened on this subject by his 
brother. Juan, moreover, informs the King of 
his love for, and approaching marriage, with 
Florinda de Sandoval (Mdlle. Colas), who imagines 
herself to be a jewess; and consequently eligible 
for burning at the hands of the Spanish catholics. 
She tells Juan this dreadful secret, but he dis- 
regards the objection, and resolves to cling to his 
love. By Quexada’s connivance, the King repre- 
sents himself to Juan asa simple Count, vested 
with authority over him by his deceased father. 
The King is passionately in love himself, with a 
beautiful girl he saw but once, and promises to go 
to Florinda’s house at Juan’s request. Of course 
Florinda de Sandoval is the object of his love; and 
Philip’s mind is made up with regard to his brother 
and Florinda. Quexada is ordered to place Juan in 
monastery, where he is to remain for his lifetime ; 
and, by virtue of his power as a King, Philip com- 
pels Florinda to renounce her lover, that the field 
may be left clear for himseif. Quezada contrives 
to take the young man to the Monastery of St. 
Just, where the old Emperor Charles V. exists 
as brother Anselmo (Mr. Marston). The Emperor- 
monk’s heart warms to his son; and after giving 
him his sword he arranges his escape from the 


Juan, accompanied by Quezada, now hurries 
back to the rescue of Florinda, who has been 
arraigned before the council of the Inquisition. 
Philip comes to declare his love for Florinda, while 


suit to her intense horror. In this powerful scene, 

Philip throws off the mask of sanctity, and becomes 

simply a brutal libertine. Florinda, as a last 

resource to crush his passion, hurls her belief at | 
him—*I am a Jewess,”’ and Philip, the defender 

of the Christian faith, recoils in baffled supersti- | 
tion and rage. He soon resumes his persecution, | 
and is about to proceed to renewed violence, when | 
Juan bursts open the door, and stands face to face 
with his brother. He compels the King to fight, 

when Florinda discloses to Juan who his antagonist 
really is, and at this point Charles V., otherwise 
Brother Anselmo, enters to set all things right. 

Juan and Florinda are formally betrothed; 

and Philip is made to clearly understand that 
“the King can do no wrong.” Mdlle. Colas can 
but increase the estimation of her talents, by her 
powerful and impassioned acting as Florinda. 
The last scene (in which she has to repel the 
advances of the King), is perhaps the strangest 
situation in the part; and here Mdlle. Colas 
created great effect by her earnest and natural 
manner. Of the second act we have already 
spoken. Mr. Vining made an admirable character 
portrait of Philip IT., and realized most success- 
fully the grim austerity of the bigoted King. 
Mr. Nelson was a frank and manly Juan, and Mr. 
Marston’s Brother Anselmo was a very careful and 
artistic performance. Don Quewada was given with 
much quiet effect by Mr. Ray; and Mrs. Marston, 
as Dorothea (Florinda’s duenna), made the utmost 
of a small part. The “ Monastery of St. Just” is 
embellished with some charming scenery by 
Messrs. Lloyds and Hann. 


5. Lyceum. 
Closed. 


6. HaYMARKET. 


** Balance of Comfort ;” “ David Garrick ;” “ Lord 
Dundreary Married and Done for;” “< Turning the 
Tables.” 

His facetious lordship, Dundreary, has taken a 
new lease of life here; but owing to the approach- 
ing close of the season, the idiosyncrasies of the 
celebrated fop can be exhibited but a short time 
longer. Mr. Sothern’s return to his original 
character was most judicious, for the public though 
not able to see in David Garrick more than an 
ordinary performance, recognize, with the old 
enthusiasm, the singularity and force of character 
exemplified in “Lord Dundreary.” That an imper- 
sonation which might reasonably be considered 
worn out, should meet with so remarkable a 
success on its reproduction, is something inexplic- 
able. So it is, nevertheless; and there is no 
doubt that if arrangements permitted, and the 
“little theatre in the Haymarket” were to be 
kept open,—something very like the old furore 
would be exhibited in the course of ‘‘ Dundreary 
married and done for.” The present season con- 
cludes with Mr. Buckstone’s benefit on July 6th. 
O’Keefe’s comic opera “ The Castle of Andalusia” 
will be the chief attraction, in which Mr. and 
Mrs. Weiss, with Mr. Arthur Matthison, will 
appear. Mr. Buckstone will, as usual, return 
thanks for past prosperity, and make announce- 
ments of his future intentions in an address to 
the audience. Mr. Sothern will play in “A regular 

fix.” 
7. New ApDELPut. 
“The Dead Heart ;” “The Area Belle.” 
“* Shakespeare’s House ;” 

Mr. Webster has this week re-appeared in one of 
his most famous characters—Richard Pride. It is 
an impersonation of equal impressiveness with 
Robert Landry, in the “ Dead Heart; and these 
two specimens of Mr. Webster’s quality as a melo- 
dramatic actor have alternated during the last 
six nights. The drunken reprobate, Richard Pride, 
is delineated with extraordinary force ; and in this 
part, the actor’s well-known judgment in assisting 
the author’s idea by an artistic “make up” is 
most conspicuously shown. “ Shakespeare's House,” 
and the diorama thereto appertaining, still has a 
place in the bill; and the production called an 
“ Adelphi Screamer,” by the management, and 
“The Area Belle,” by the authors, has been the 
last piece. No novelty is yet announced, but we 
hope to see Mr. Webster and his company em- 
ployed in a new piece very soon. Their Royal 
Highnesses the Prince and Princess of Wales, 
Prince and Princess Leiningen, Lady Carmarthen, 
Colonel Keppel and suite, honoured the perform- 
ance of “The Dead Heart,” at this theatre, on 











Monastery, and assures him of his protection. 





Tuesday evening, 


8. OLYMPIC, 
“The Ticket of Leave Man;” “ Masaniello.” 
The evergreen and interesting ‘ Ticket-of-Leave 


tas 7, oe : Min,” keeps its old place of honour at the head 
Juan isin anotherroom. The King offers to step | of the bill 


between her and the Inquisition, and urges his l the 


The permission to retire, implied by 
above title, might with undoubted advantage 
be applied to “ Masaniello,” and its charming, 
but mistaken representative, Miss Raynham. 
This young lady has abundant talent, and is 
perhaps specially adapted for a burlesque actress ; 
but there is a certain line where feminine assump- 
tion of male characters should cease, and over 
this line Miss Raynham has plunged with extreme 
recklessness. ‘The princes and pages of burlesque 
are all very well if performed by a lady; but in 
“ Masaniello” according to Robert Brough, there 
is an intense energy which baffles the strongest 
efforts of a lady to realize. No one can for one 
moment deny Miss Raynham’s performance its 
meed of cleverness; but it is not the Masaniello 
intended, and if she has undertaken the character 
at the suggestion of any one, that adviser has 
placed her in a false position from which sho 
should escape as soon as possible. 


9. STRAND. 
Closed. 
10. Sr. James’s. 
A Sheep in Wolf's Clothing ;” “ Used Up;” 

* Little Toddlekins ;”’ “ Bristol Diamonds.” 
The For having been run to earth, the Chase is 
over, and Mr. Boucicault’s “ new and original 
comedy” is among the things of the past. Mr. 
Webster has fallen back upon pieces of established 
reputation as vehicles for the display of his St, 
James’s company’s talents. That pretty little 
story of west country persecution and Kirke’s 
“ lambs,”—“ A Sheep in Wol/’s Clothing,” has been 
revived for Mrs. Stirling. The second piece in the 
bill is the practical contradiction to its title— 
“ Used up,” which will never be anywhere near 
dissolution so long as Charles Mathews is left to 
the English stage. ‘ Little Toddlekins” follows; 
and “ British Diamonds,” introducing Mr. and Mrs. 
Frank Matthews, concludes the amusements. Poor 
“ Faust and Marguerite” is to be again burlesqued 
by Mr. F. C. Burnand, who has approached this 
subject once before. ‘The piece is now in rehearsal, 
and if report is to be credited, Mrs. C. Mathews is 
likely to add to that fame, as a burlesque actress, 
which she has already gained by her admirable 
performance of Medea. 


11, AstLEy’s. 
Closed. 


12. New Royatry. 
Closed. 


13. SapLer’s WELLS. 
Closed. 


14. MARYLEBONE. 
“ Emigrant’s Trials, or Life in New Zealand,” 


15. SuRREY. 
Closed. 
16. BRITANNIA, 
“The Downfall of Pride.” 

A new drama called “ The Downfall of Pride,” 
has been produced here, of which we shall here- 
after have occasion to speak. Christy’s Coloured 
Comedians, have been engaged; also the two 
well known Music Hall singers, Miss Constance 
and Mdlle. Losebini. On Wednesday, Mr. T. 
Drummond took his benefit. 


17. Vicroria. 
“ Troubled Waters, or the Family Secret.” 


“© T'youbled Waters, or the Family Secret,”’ an 
original drama by Hamilton Hume, Esq., was per- 
formed for the first time on Monday, 27th. The 
prologue shows that a family secret hangs over the 
Wentworths — Reginald (Mr. Basil Potter) and 
Arthur (Mr. Rose). This secret is only known to 
Ruth Merivale, a gipsy (Miss Julia Seaman), who 
obtains the most solemn promise from Arthur that 
he will not marry Florence Macarthy (Miss Har- 
land), to whom he is engaged, for five years, and 
that he will at the exact expiration of that time 
meet the mysterious gipsy at his mother's grave, 
and be enlightened by her. Reginald, who loves 
his brother with the usual ardour of a twin, goes to 
America that he may avoid seeing Mlorence Ma- 
carthy, whom he regards with strong affection. In 
America, he joins the Confederates, and, under the 
name of Devereaux, commands a detachment of 
guerillas, known as the Dare-devils, He and a few 
of his men set out on an expedition to intercept 
some important Federal despatches at the Giant's 
Ford. He is warned by a letter from the ** Un- 
known” that he will fall into an ambush, and is 
further intreated to gre up the enterprise by 





Lucette (Miss Maria Daly), who became a com- 
panion of his band under peculiar circumstances, 
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This young lady was absolutely given up to the 
tender mercies of a Federal captain by her own 
father, to prevent his property being destroyed. 
She was rescued by the Dare-devils, and, of course, 
fell in love with Devercaus, who disregards the last 
warning given by a Federal officer, St. Clair 
( ) who was also the unknown letter writer. 
Devereaux releases St. Clair, who was taken prisoner 
by the guerillas, and goes to the Giant’s Ford, 
where, in a skirmish, he and his band are over- 
powered. Bardolph (Mr. B. Hill) is a traitor to 
the Dare-devils, though one of them, and hates 
Devereaux, a8 his successful rival in Lucette’s affee- 
tions. Burdolph has apparently deserted to the 
Federals, for he is seen in their camp, where all 
kinds of amusements are going on. In this scene a 
troupe of real Ethiopians sing some of their cha- 
racteristic songs with capital effect. Hawkeye, an 
Indian chief, now appears and concocts a plan with 
Lucette and Grace Atherton (Miss E. Farren), the 
provost-marshal’s daughter, by which Devereaux is 
to be liberated. A forged order and other assist- 
ance is effectual in saving him from immediate 
death, but his friend Lawless (Mr. Fitzpatrick) is 
led out to be shot. He, however, escapes; and 
another skirmish ensues, during which Devereaux, 
Hawkeye, Tim Toodles (the “ Putney potman”’), 
and others too numerous to mention embark ‘ for 
England” in a canoe. The rest is soon told. 
Reginald is Wack in England. Arthur keeps the 
appointment with Mrs. Merivale, in Etherington 
churchyard. She then tells him that Reginald loves 
Florence. Arthur, with twin-like devotion, there- 
— meditates suicide ; and having, in his studio, 
placed a strong door between himself and _ his 
brother, is about to take poison, when the glass is 
dashed from his hand by Mrs. Merivale, who has 
taken the place of a lay figure. She then sum- 
mons the household, and the weighty secret comes 
out at last. Reyinald and Arthur's mother was 
her sister, and Florence Macarthy was also Mrs. 
Wentworth’s child. This circumstance destroys 
matrimonial projects, and down comes the curtain. 
** Troubled Waters’’ is probably Mr. Hume's first 
essay at dramatic composition, and we prefer to 
criticise dramas—not experiments. There is one 





20. STANDARD. 

This theatre is now occupied by “the celebrated 
original Christy’s Minstrels,’ who give their 
entertainment nightly. It is divided into three 
parts; and perhaps the most attractive one to 
this audience is that devoted to “ Burlesque 
Italian Opera.” Between the parts, Shoreditch 
is refreshed by cascades of real water. ‘he 
sentimental element is strong here; the laments 
over nigger tribulation invariably meeting with 
most encouraging sympathy. 

21. Crry or Lonpon. 
“ Manjred ;”’ “ The Storm of Life.” 

Mr. F. Marchant has tried a bold experiment 
in Norton Folgate, having, at considerable risk, 
brought out the gloomy but picturesque “Manfred.” 
According to announcement, Mr. Marchant has 
employed additional aid in the choral and other 
departments. The effects of the drama have 
been attended to, and upon the way in which it 
has been produced, we shall have remarks to 
make in a future impression. The attempt to 
present the frequenters of this theatre with 
something more elevating than the usual “ blood 
and murder” drama, is, at least, highly creditable 
to the management, and deserving of every 
support and recognition. A seafaring drama, “ The 
Storm of Life” nightly follows Byron’s tragedy. 





Bass’s Rooms, VAUXHALL Briper Roap.—Mrs. 
Fisher gave her first dramatic entertainment, at 
these rooms, on ‘Tuesday evening, under the 
management of Mr. Charles Lacy. An address 
(written expressly for this occasion by Mr. Francis 
Allen) was delivered by Mr. W. H. Armer. 
Charles Matthew’s comedy of ‘The Dowager” 
followed with the subjoined cast:—Lord Alfred 
Lyndsey, Mr. H. Seymour; Sir Frederick Chasemore, 
Mr. 'T’. Beasant ; Edgar Beauchamp, Mr. Warring- 
ton; Servant, Mr. Mead; The Dowager Countess of 
Tresilian, Mrs. Fisher; Lady Bloomer, Miss Edith 
Vernon; Margaret, Miss Ada Vernon. A recita- 
tion ensued by Mr. Maurice Wyatt. After this 
came the favourite comedy, by Tom Taylor and 
Charles Reade, in two acts, of “Masks and Faces;” 





question we must ask, with a conviction that no 
human creature could answer, except, perhaps, the 
author—and that is: what does it all mean? We 
should have said that Captain St. Clair and Hawk- 
eye were no other than uth Merivale disguised. 
The piece is put on the stage with the taste and 
care always shown at this theatre, and Mr. Framp- 
ton has arranged an excellent ballet in the pro- 
logue, and another in the camp scene. 


18, PAVILION. 

“ The Ice Witch ;”” “‘ The Detective.” 
19. GRECIAN. 

“The Octoroon;” “ I'he Corsair.” 

Mr. Boucicault’s drama ‘* The Octoroon,” a com- 
paratively unsuccessful follower of the “ Colleen 
Bawn,” has been brought out by Mr. Conquest, 
avowedly for the purpose of introducing Mr. Dan 
Leeson in the character of Old Pete. ‘This repre- 
sentative of the nigger interest is, it appears, of 
some repute the other side of the Atlantic, 
besides being the original in the part, which he 
played for two hundred nights. Mr. Leeson is 
evidently an actor of considerable acquirements, 
and introduced little touches of emotion among 
the mere eccentric features of the character, with 
very telling effect. Judging from the reception 
the drama met with on Monday evening last, it is 


Sir Charles Pomander, Mr. H. Seymour ; Mr. Ernest 
Vane, Mr. W. H. Armer; Colley Cibber, Mr. W. J. 
Grove; Quin, Mr. C. Eldon; Triplet, Mr. T. Reid; 
Mr. Snarl, Mr. Soaper (Critics), Mr. J. H. Robins, 
Mr. T. Beasant; James Burdock, Mr. Mead; 
Colander, Mr. F. Marion; Hundson, Mr. James ; 
Call Boy, Master Stuart; Pompey, Master 8. Bass; 
Lysimachns Triplet, Master 'T. Bass; Cleopatra 
Triplet, Miss Fisher; Mrs. Vane, Miss Ada Vernon; 
Peg Wojgington, Mrs. Fisher; Kitty Clive, Miss 
Edith Vernon; Mrs. Triplet, Miss Clara Gordon. 
Mrs. Fisher then gave an imitation of Miss Bate- 
man, in the fourth act of “Leah.” The whole to 
concluded with tbe farce of the “ Goose with the 
golden eggs.” Mr. Turby (a country lawyer), Mr. 
W. H. Armer; Mr. Flickster (likewise a country 
lawyer), Mr. J. H. Robins; Mr. Bonser (clerk to 
Mr. ‘lurby), Mr. H. James; First Man, Mr. Mead ; 
Second Man, Mr. Smith; Mrs. Turby, Miss Clara 
Gordon; Clara, Miss Ada Vernon; Servant, Miss 
Edith Vernon. This extensive bill of fare was on 
the whole creditably done. The general arrange- 
ments were commendable. 





Suarr Worx.—The great hall was, I may say, 





likely to become very popular. ‘The yore of 
the Grecian company gave valuable asiistance 
towards an effective rendering of the piece. 
“The Octoroon” is a very fair specimen of a 
sensation drama; and the different exciting 
situations so well conceived by the author, are 
exactly calculated to please an audience who so 
thoroughly sympathize with what is taking place 
on the other side of the footlights, as that 
frequenting the Grecian. ‘lhe principal members 
of the company played in it, and Mr. James as 
Wahnotee, an Indian, showed an appreciation of 
pantomime, of no common order. The burnin 
of the steamer was very well managed and form 
the principal scenic tableau. Mrs. Charles Dillon 
was the Zoe; Miss Brewer, Dora; Mr. T. Mead, 
Salem Scudder; Mr. Grant, George Peyton; and 
Mr. Steele, Jacob McCloskey. ‘‘ The Octoroon”’ has 
been followed by the * Corsair” ballet. The 
Misses Laura and Bella Conquest appear in it; 
and go through some dances, with a neatness, 
and a refined grace, which seem almost peculiar 
to themselves. The palsied Pasha gets into such 
a distressing state of confusion as to the claims 
of the rival beauties Zinga (Miss Isabella Con- 
quest), and Medora (Miss Laura Conquest), that 
one would not be surprised to hear him burst into 
song, and carol “how happy he would be with 
either,” &c, 


next door to the English Opera-house, and many 
times when I had represented Hela, in Barnett’s 
opera of “ The Mountain Sylph,” on a hot summer’s 
night, my face covered with grease, and painted 
all over a dark earthy brown, have I left the stage 


AMERICA. 
New Yor. June 12th.—Well, we have seen 
the redoubtable, the charming, the fascinating 
Pauline Cushman—the last, and perhaps the best 
card of the giant Barnum. The Major is good- 
looking—large black eyes, curly hair, and a 
decidedly brunettish complexion—just such g 
mingling of flesh and blood as is said to play the 
devil with the young sports about town. Those 
eyes alone are enough to fully repay the time 
expended in a visit to the warrior-girl of the Grand 
Army of the Republic. History is full of heroic 
women—the Joans of Arc and Maids of Saragossa, 
—but it was reserved to these trying times of our 
nation to bring forth from the chaos of events a 
Pauline Cushman. The Major appears upon the 
stage modestly and tastefully attired in black, 
recounts the history of her adventures, the 
courtesy with which she was treated, the hardships 
she had to endure, and the perils from which 
Yankee bayonets finally rescued her. 'The record 
is recited in a melodious, womanly tone, with 
intonations that fall pleasantly upon the ear, and 
the hour slips by almost too abruptly. But while 
we thus accord the fair soldier her merited meed 
of praise, ghe must pardon us if we speak of 
something to which her charms will perhaps 
render the public oblivious. It is said in legendary 
lore that brave, gallant hearts have been lured to 
the brink of the abyss, and have taken the fatal 
plunge, incited thereto by the intoxicating melody 
of the Sirens. We refer to the general theory 
pervading her story, viz: that which is inseparable 
from the name and qualifications of a spy— 
duplicity. We should be false to our position 
were we to indorse the double-dealing of a scout, 
however much the heroism displayed may challenge 
our admiration. ‘The civilized world has fixed its 
canon against the treachery of the spy, making 
the most ignoble of all deaths the punishment. 
Spies or scouts are a fact, however, and as such, 
challenge attention. A successful scout, one who 
has threaded the intricate mazes of Rebel pickets, 
and the more intricate labyrinths of the necessary 
amount of duplicity and cunning, is sure to com- 
mand the admiration of such as love to listen to 
the romance of actual war. Pauline Cushman 
appeals to this sentiment—and if the veteran 
officers and soldiers of the Confederacy succumbed 
to those black eyes and pleasing smiles, it is far 
less wonderful than if they had throughout treated 
her with the rigour which was necessarily to be 
her fate if discovered. 
At the Broadway Academy of Music (a large 
name for a little hall), the Holmans appear in 
a new version of “The Daughter of the Regiment,” 
which is prettily given, though curtailed and 
razeed to the compass and capacities of its 
representatives. 
“London Assurance” and “The School for 
Scandal” were given during the past week at 
Wallack’s. And on Thursday evening Mr. Moss, 
the popular and gentlemanly treasurer of the 
establishment, received a benefit which must 
have tested his abilities in his peculiar depart- 
ment. The house was literally crammed, and his 
numerous friends and the patrons of the estab- 
lishment vied with each other in shelling out the 
somewhat depreciated currency of Uncle Sam. 
To-morrow, Captain Bland is on the bills, and on 
Wednesday the gifted Miss Jane Coombs is to 
have a benefit, Sheridan Knowles’ “ Hunchback” 
being the piece announced for the occasion. Miss 
Coombs will undoubtedly play to an overflowing 
house, if her admirers show themselves en rapport 
with her merits and reputation. 


in a fearful heat, washed my face and neck in a ‘ 


|basin of almost boiling water, dressed for the 
concert-room, ran breathless to‘Exeter-hall, heard 
in the streets the last chords of “I know that my 
Redeemer,” run up the steep flight of steps, entered 
the orchestra, and sung “ The trumpet shall sound” 
as if I had been nursed for the occasion for the 
last four-and-twenty hours. Itis astonishing what 
excitement will do, and it is deplorable in the life 
of a professional man to know what helplessness 
in a few hours after such agitation and reponsibility 
visits his cunstitution: excitement is the soul of 
We could not sing with 
the same energy night after night during the run 
of an opera, or sing in a concert-room the same 
song for a whole season, unless excited by a change 
If the public could once be made 
aware of what they lose by a moderate vena 
a 
lamp is fed with oil, so must a singer be fed with 
applause, or the wheels will revolve sluggishly, 
and but little knowledge of its value will be ob- 
tained. As I before observed, with us excitement 
is everything ; and we do not ourselves know what 
we can do, until goaded or spurred by abolute 


our professional career. 


|of audience. 


we should have no apathetic assemblages. 


“Our American Cousin at Home” is having a 
decidedly good run at the Broadway Theatre, 
where the management, finding Chanfrau superior 
to the obstacles with which they have had to 
contend, have wisely determined to run him in 
his two-character piece for some time to come. 

At the New Bowery Theatre, Mr. E. Eddy, the 
popular tragedian, has appeared the past week, in 
a variety of characters to good houses. Next 
Friday, Mr. Eddy will take a farewell benefit, a 
powerful bill of attraction being prepared for the 
occasion. “The Gambler's Mirror; or, the Hut of 
the Red Mountain,” a French drama, will be pro- 
duced to-morrow evening, and Mr. Boniface will 
appear as Robert Macaire in “ Jacques Strop.” 

Mr. Tony Denier has recovered from the severe 
effects of his ground and lofty tumbling, and will 
show himself to his friends next Tuesday evening, 
at Fox’s Old Bowery Theatre, when, for 
benefit, a new drama and pantomime will be 

roduced. 


, The man of flame, Signor Buono Coré, was to 
have given an exhibition on Thursday evening in 
the City of Churches, but was prevented by the 








Henry Phillips, 


necessity.—Musical and Personal Recollestions. By 


rain, which frightened away the fireites. He 
announced another for Saturday. 
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CrysTaL Patace.—The Rose Show on Saturday 
attracted the goodly number of 16,715 visitors to 
the Crystal Palace, 8,491 of whom entered by 
season tickets, the remaining 8,224 being thus 
passed to the credit of day payments, The only 
reason for supposing that any of these ladies and 
gentlemen were not satisfied with the show lies in 
the fact that, during a great part of the day, many 
must have tried in vain to see it. Large as is the 
space given by the Crystal Palace directors to a dis- 
play of this kind, such space was fully taken up on 
Saturday, while other parts of the building were by 
no means deserted. A dull sky, which threatened 
rain for half the day, and only cleared into a settled 
gloom for the other half, proved a sufficient apology 
for fine weather, and the grounds were as much 
frequented as if their attraction had been heightened 
by cheerful gleams of sunshine. The lower as well 
as -— system of fountains, water towers, and 
cascades were “ in full operation, presenting 
a spectacle which is almost above rivalry mm Europe. 
There are some things which never fatigue by 
repetition, and seldom surfeit by exuberance ; of 
which kind are to be reckoned roses. That the 
summer comes round again, and is still, in the 
main, summer, does not cause dissatisfaction or 
complaint ; and that the same season should bring 
its rose-shows at the Palace and elsewhere, these 
rose-shows being still what they have always been, 
is a pleasing matter of course, the monotony of 
which renews enjoyment instead of generating 
ennui. Alike they certainly are, even to the names 
of the principal exhibitors, who take their prizes 
with a recurring constancy which almost negatives 
the idea of competition. Nobody doubts that for 
size, form, and colour, the foremost roses in the 
show will be those which are displayed under the 
name of Paul, to whom the highest tribute of 
praise may safely be paid without robbing any 
possible Peter, unless that imaginary name should 
indeed be exchangeable with the names of Turner, 
Fraser, and Keynes. Cheshunt and Slough, 
severally represented by Messrs. Paul and Son and 
Mr. Turner, of the Royal Nurseries, were in full 
bloom in Saturday’s exhibition ; while the flowers 
shown by Mr. John Fraser, of Lea Bridge, Mr. 
Keynes, of Salisbury, Mr. J. Mitchell, of Mares- 
field Down, Sussex, and Mr. B. Cant, of Colchester, 
were hardly behind in excellence. ‘The general 
arrangements of the show were, as usual, perfect. 
The large screen, shutting in the tropical depart- 
ment was removed, and the perspective view of 
the flowers was greatly improved by the back- 
ground thus opened up. A stately awning covered 
the division of the nave in which the roses and 
other flowering plants were ranged; and, though 
there was no excessive heat to temper, and no 
superabundant glare of light to subdue, the long 
broad sweep of canvass had, as it always has, an 
imposing appearance, and was at least useful in 
being ornamental. In the course of the afternoon 
a combined performance of the Crystal Palace 
orchestra, under Mr. Manns, and the band of one 
of the household regiments, took place in front of 
the great organ, which was played by Mr. Coward ; 
and the grand pageant march from M. Gounod’s 
“ Reine de Saba” was rendered by all these musi- 
clans and a numerous choir, the united body being 
full five hundred strong. The solo clarionet play- 
ing of Mr. Lazarus was also a feature of the pro- 
gramme. 


ANCE MUSIC on VERDI’S LAST OPERA, 
“‘LA FORZA DEL DESTINO.” 





quien, by . Julien cs a aa? | 0a. 
e, ; nt ame on * «- 8a. Od. 
a. Ue Ue US BE 
Valses, by L. Jullien .. .. 48, Od. 


CramgEr, Woop & Co. " 201, Regent-street. 





JAcQueEs BLUMENTHAL. 
a. a. 
Teré ! Teré! (Neapolitan Air) ............ 8 
La Stella de l'Arenella (Neapolitan Air).... 3 
Adagio e Presto Agitato ..........+e0es005 6 
CramzEs, Woop & Co., 201, Regent Street. 


(\EAMER, WOOD & Co.’s SERIES OF NEW 


coaon 





PART SONGS. 

No. 1. The old Clock on the Stairs .. J.@. Callcott 2s. 6d. 
» 2. Three Wishes .. ee . a 3s. Od. 
» 3. Echoes... . F. Berger. 2s. Od. 
o 4 To Daffodils os a .. J. Barnby 2s. 6d. 

(Separate Voice Parts may be had, price, 3d per page.) 


Cramer, Woop & Co., 201, nt street. 


RAMER’S TWENTY GUINEA PIANETTE, 

in Ash, plain Walnut or Mahogany. Full compass, trichord, 
treble check-action of the very best English manufacture. A 
more perfectly satisfactory Pianoforte, for its size and price, as 
touch, tone, and durability, has not been brought out.— 
Pianoforte Gallery (the largest in Europe), 207 & 209, Regent 








PANOFORTES (new), by Broadwood, Collard, 
or Erard, for SALE or HIRE.—At CRAMER’S Pianoforte 
Gallery (the largest in Europe), 207 and 209, Regent-street. 


HE best 50 GUINEA PIANOFORTE that is 
now mate is CRAMER'S NEW SEMI-OBLIQUE, with 
check action and three strings.—Cramer and Co.'s ‘orte 





THE NEW BALLAD, SHE STOOPS “9 CONQUER. 


“ANITA.” 


WRITTEN BY 


HENRY FARNIEB;S 


COMPOSED BY 


BRINLEY RICHARDS, 


Price 2s. 6d. 





This ballad is founded ona tragic and deeply affecting incident 
in the famous retreat of Garibaldi across the Apennines, with 
his beloved wife, Anita, and a few faithful followers. His little 
band scattered, himself hunted down by land and sea, he found 
a momentary refuge at Rimini, where Anita died from exhaus- 
tion. Garibaldi could not stay to perform the last office of 
affection—and tore himself away from her unburied corpse, 
which was cared for by the rude peasantry of the district, who 
scarce recognised, in the poor wasted form, the Great Chieftain’s 
Wife. 


—_ 


CRAMER, WOOD & CO., 201, REGENT 
STREET. 


NICOLATS 


MERRY WIVES OF WINDSOR, 


Book of Favourite Airs, .. .. Solo, 68.; Duet, 6s, Od. 
3. 


Overture ‘e os Se oe es 2.3 ” 6s. Od. 
Pot pourri (for four hands)—Brunner_—.. de ee 58. Od. 
Fantasia on popular Airs—F. Beyer - oe as 8s. Od. 
Improvisation—W. Kuhe .. ee oe ee .- 5a, Od. 

‘antasia—A. Loeschhorn .. we oe oe «. 43. Od, 
Fantasia—T. Oesten as os ee as -. 88. Od, 
Fantasie de Salon—Charles Voss ‘ «. 48. Od. 


The principal vocal pieces, with Italian words, as sung at 
Her Majesty’s Theatre. 3 
Other arrangements y ie Richards, C. Coote, A. Manns 
of the Crystal Palace), &c., in the press. 
Cramer, Woop & Co., 201, Regent-street. 


“THE BRIDE OF SONC:” 


OPERETTA IN ONE ACT. 





WRITTEN BY 
HENRY FARNTIE; 
COMPOSED BY 


TULES BENEDICT. 


~ 





The Complete Operetta, for Voice and Pianoforte, 12s, 





The Overture .. - i ar "3 os .. 48, Od. 
1. Duet—“ Night and morning”. . +.B andc. 3s. Od. 
2. Song—‘‘My home in Cloudland,” original key, p 

flat ; transposed key, 8 flat .. .. 8 orm. Ss. 8s. Od. 


3. Trio—‘‘ News ! girls, news!” .. ee sc. 7. 48. Od, 
4. Song—‘‘ Boot and saddle!” .. ° oe B. 3s. Od. 
5. Trio—‘* My heart is beating” .. & T ands, 38. Od. 
6. Duet—“ Ah! Captain, 1 can see you” s. and B, 3s. Od. 
7. Song—‘‘For her sweet sake” .. ah v. 3s, 0d. 
8. Song—“ Ah! do not take her from him” .. c. 2. 6d. 
9. Duet—“ We waited late, we waited long,” 8. and 7. 3s. Od. 
10, Quartett—‘“‘ The Rheinland” .. s.c. tT. ands, 3s, Od. 





The Libretto, with Stage Directions and all necessary inform- 
ation for the production of the Operetta, price 6d. 


The Operetta is written for Soprano, Contralto (or Mezzo- 
Soprano), Tenor, and Bass, without Chorus. 


Cramer, Woop & Co., 201, Regent-street. 





THE NEW SONG, 
Price 3s. 


“TL A FL.” 


B 


Y 
BRINLEY RICHARDS. 


A BEAUTIFUL DRAWING-ROOM SONG, 
EXQUISITELY ILLUSTRATED, 
WITH A PORTRAIT OF 


MISS BATEMAN as “LEAH.” 





(the largest in Europe), 207 aud 209, Regent-street, 


Cuames, Woon & Co, 201, Regent-street. 


OPERA BY 


G. A. MACFARREN. 
VOCAL MT. 


“O sweet summer mornii: Vocal Duet. 3s. Od. 
“What is this love?” Cavatina. 3s. Od. 
“The cunning old Fox.” Song and 
oO” ee ae 
“The good old days of the country 
ates.” «OM. ike vse 2s. 6d. 
“Oh, it is sweet.” Vocal Duet. eos ©6228. Gd. 
“Why sadly sighs?” Ballad... ...  ... 2s. 6d. 
“Am I not a pretty Barmaid?” Song. 4s. Od. 
Transposed and simplified edition. .,. 3s. Od. 
“T met her first.” Romance in B flat 
ae 
“The Cuckoo sings on the poplar tree.” 
Four-part Song. ... 0... 0 we we 28. BAL 
“Drink, friends, drink.” ...0 0.0... 28. 6d. 
“My Bud of May.” Balladincanda. 2s. 6d. 
«QO, Constance, dear.” Cavatina in a 
flatand mw flat. ... ... ss. oo 28. 6d. 
“He'll miss me.” Ballad in & flat andc. 2s. 6d. 


PIANOFORTE ARRANGEMENTS. 


“ He'll miss me.” By Brinley Richards. 3s. 0d. 
Fantasia. Ditto oop eee | Ms, Odd" 
Fantasia. By Francesco Berger. «. 48, Od. 
“ Drink, friends, drink.” By Jules Brissac. 3s. 0d, 
Fantasia. By Walter Macfarren. ... ... 4s. Od, 
“T met her first.” Transcribed by Nat 
yo ero 
The Overture 


ia 

. 38s. Od. 
Te ee oA 

DANCE MUSIC. 

Quadrille on the Favourite Airs. C. Coote 4s, 0d. 


. . - 


Waltzes - as » ©. Coote 4s. Od. 
Polka— “The pretty Barmaid.” Henri 
Delorme... se ates 3s. Od. 


Cramer, Woop & Co., 201, Regent-street. 





ARDITI’S NEW _ SONG, 


(In Italian or English, ) 


“GARIBALDI!” 


with full length Portrait of the General, 

Price 3s. 
i 
CRYSTAL PALACE, COVENT GARDEN 
OPERA, HER MAJESTY’S THEATRE [&c., &c, 


This Song may be now termed “ The Italian Marseillaise.” 


LONDON: 
CRAMER, WOOD & Co., 201, Regent-street, 





ARDITI’S 
CELEBRATED NATIONAL MARCH, 


“LA GARIBALDINA,” 


ARRANGED FOR 


THE PIANOFORTE. 
BY 


BRINLEY RICHARDS. 


Price 3s. 


Cramer, Woop & Co., 201, Regent-street. 





RDITI’S LA GARIBALDINA, 2s, 6d.—Sung 
with such immense success at the Crystal Palace, Her 

Majesty's Theatre, and elsewhere. 

Cuamen, Woon & Co., 201, Regent-street. 


A GARIBALDINA. BRINLEY RICHARDS. 
—— National Air arranged as a March, 














Cuamen, Woop & Co., 201, Regent-street, 
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CRAMER & Co. LIMITED, 


Incorporated under the Companies’ Act, 1862, with Limited Liability. 


Capital £100,000, in 10,000 Shares of £10 each. 


Deposit £1 per Share, and £2 on Allotment. Calls not to exceed £3 per Share, and at intervals of not less than Three Months 


GUARANTEED MINIMUM DIVIDEND OF TEN PER CENT. PER ANNUM FOR FIVE YEARS. 













































DIRECTORS. 
THE RIGHT HON. THE VISCOUNT BURY, M.P., 48, Rutland Gate, S.W. 
WILLERT BEALE, Esq., 28, Grosvenor Street, W. 
G. F. DENNY, Esq., 29, Great St. Helen’s, E.C. 
HENRY AUGUSTUS MURRAY, Esgq., 100, Park Street, Grosvenor Square, W. 
WILLIAM EDGCUMBE RENDLE, Esq., Cecil House, Wimbledon Park, S.W. 
T. 1. SCARBOROUGH, Esq., Bloomsbury Square, W.C. 
JOUN GILBERT TALBOT, Esq., 10, Great George Street, Westminster, S.W. 


BANKERS. 
THE LONDON & COUNTY BANK, 21, Ilanover Square, W. THE METROPOLITAN & PROVINCIAL BANK, 75, Cornhill, E.C. 


SOLICITORS. 
Messrs, MARCHANT & PEAD, 30, Great George Street, Westminster. 


AUDITORS. 
Messrs. BROOM, BAGSHAW & WESTCOTT, Public Accountants, 35, Coleman Street, E.C. T. R. WALKER, Esq., 21, Hanover Square. 


BROKER. 
J. G, BONE, Esq., No. 2, Copthall Court, Throgmorton Street, and Stock Exchange, London. 


SECRETARY. 
CUARLES SHEPPARD, Esq., pro. tem, 


Temrorary Qrrices :—118, PALL MALL. 





PROSPECTUS. 


‘Tuts Company has been formed, as its name implies, for the purpose of acquiring the business of Cramer, Woop & Co., the well-known Music 
Publishers in Regent Street. 

This business has for half a century been in the highest repute, not .only in England, but throughout the whole of Europe. It still maintains 
its prestige, and is largely increasing each year. 


‘The property comprises the valuable Musical Copyrights of the firm, embracing the largest collection of music extant. The stock of Pianofortes 
and other musical instruments for sale and hire—one of the most extensive in the Metropolis—is, and has for a long time been, highly remunerative. 

A conditional agreement has been entered into with Mr. Woop, the only surviving partner and present proprietor, for the transfer to the 
Company as from the Sist of Deeember last, of the entire business (free from all liabilities), in perfect working order, including the whole stock-in- 
trade, and the leases of the commanding premises, 199, 201, 207, and 209, Regent Street, 67, Conduit Street, and 55, King Street, at a price the 
Directors believe to be reasonable and advantageous to the Company. ‘The Directors are fortified in this view by the valuations of competent 
authorities. : 


Mr. Woop will discharge all liabilities up to the 80th June, 1864, and will pay over the profits from the 1st January, 1864. * 
Ile has also agreed to accept a large proportion of the purchase money in paid-up Shares. 
In the interests of the Shareholders it has been thought desirable to keep the present proprietor identified with the business, and arrangements 
have been made with him, which will secure his services in the capacity of General Manager for a period of at least three years. 
During this time, and for the further period of two years, Mr. Woop undertakes to guarantee—in any manner required by the Directors to 
make the Shareholders secure—the payment of a minimum Dividend of £10 per cent. per annum upon the capital. 
eng Broom, Bagshaw & Westcott, Public Accountants, have investigated the accounts of the business, and are satisfied of the solidity of the 
undertaking, 
_ With a business in active operation, and a minimum Dividend of £10 per cent insured for jive years, the Company offers unusual advantages as : 
an investment, 
It is believed that for a long time it will be unnecessary to call up more than £4 per Share beyond the amounts payable on deposit and allotment. 
‘The liability of each Shareholder will be limited to the amount of his subscription, 
No promoters’ fees or promotion money in any-form will be allowed. 











In the event of no allotment being made, the deposit will be returned in full. i 

‘ 

manne t 

: 

Prospectuss, with Forms of Application for Shaves, may be obtained of the Broker of the Company ; at the Metropolitan and Provincial > 
Bank, 75, Cornhill; at the London and County Bank, 21, Hanover Square; at 201, Regent Street; and at the Offices of the 
Company, 118, Pall Mall, t 
Se I 
4 

Vriuted by Guonex Woop (of the firm of Cramer, Wood «& Co.), of No. 201, Regent-street, in tlie County of Middlesex, at his Printing-office (Regent Pross) No, 55, King-street, Golden ‘ 
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